


























A CREDIT TO THE 
MUSIC DEPARTMENT 


an inspiration to 
the student 


GET THE FACTS! 


Use the coupon lo receive your free 
copy of “Report 10,” a factual randown 


on school piano specifications 
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reasons why the 
Everett Style 10 is considered the stan 
dard of comparison among school pianos. 
First of all, the Style 10 is sturdily built. 
its “full cast” 
maple pin plank to its double veneered 


There are several 


From plate and hard 
case, every detail is engineered for long, 
hard service. Too, the Everett is a style 
leader with its graceful lines which en- 


hance any setting. More important, the 


NAME 


| 


NAME OF SCHOOL 
STREET 


CITY, STATE 


Division of Meriden Corporation, South Haven 5, Michigen 


Gentlemen: Please send me free copy of “Report 10" which outlines the latest, 
most rigid specifications for school pianos. 


Please Print) 


1957 





beautiful tone of an Everett is praised 
by music educators everywhere. Extra 
string length needed for full, resonant 
tone is provided by the 44-inch height. 
Full-size action permits unexcelled play 
ing ease. Before you choose any school 
piano, investigate the Everett Style 10, 
America’s 


AND 


most popular school piano 


one of the lowest-priced. 


EVERETT PIANO COMPANY 


POSITION 





VAALSLLS LDL SALLE 








A Diversified Selection of Outstanding Publications 
Designed to meet your Discriminating Musical Needs- 


y Yj: 
An effective and easy cverture for young bands 


limited instrumentation 


PRUDENCE Overture 
J. Olivadoti 


Full Band $6.00; Symphonic Band $8.50 





A spirited novelty with a “jazz era’ flavor 


THE CRAZY COMPOSER 


Sven Gyldmark—Arr. Werle 
Band $4.00; Symphonic Band $6.00 


Lyppiti 


Wy, 


A colorful and melodic tone poem with exciting effects 
in the percussion section 


A GYPSY’S FIRESIDE DREAM 


Johann H. Fultz 
Full Band $6.50; Symphonic Band $8.50 


A bright march with colorful instrumental contrasts 


BLOCK M (Concert March) 


Jerry H. Bilik 
Full Band $4.00; Symphonic Band $6.00 


FOR BAND AND ORCHESTRA 


Leroy Anderson's FORGOTTEN DREAMS 


One of America $ 


outstanding contemporary composers offers a work of melodic beauty amid delicate shadings 


of instrumental contrast. A perfect choice for your musical program 
BAND: Full Band $4.00, with Full Score $5.00; Symphonic Band $6.00, with Full Score $7.00; Full Score (sep.) 


$1.25 


g SYM. ORCH: Set A $3.00; Set B $4.50, Set C $6.00; (Each 


Score (sep.) $1.00 


ALLALAASAALLALAL ELSE SPD LSSS ALLS 





spirited susleed portrait of dramatic movement and 


exciting melodic development 
ANDALUSIAN FRESCO 
from “Three Frescos”’ 
Paul Durand 


arranged for band by Floyd E. Werle 


SYM ORCH Set A $3 50; Set B $5.00; Set C $6.50 
Ge ee Lig 


A musical portrait with enchanting and nostalgic over 
tones, An excellent program piece 


JEALOUS LOVER 
Charles Williams 


SYM. ORCH: Set A $3.00; Set B $4.50; Set C $6.00 





A sprightly work for strings with contrasting themes for 
muted brass and woodwind 


TICKLED PINK 


Marshall Ross—Arr. Hanmer 


svM ORCH: Set A $3.00; Set S $4 50; Set C - $6 00 


Set Includes Full Score and Piano Conductor); Full 


A distinctive setting of the matchless 


TOCCATA-—G. Frescobaldi 
arranged for band by Earl Slocum 
BAND: Full Band $6.00, with Full Score $8.00; 
Sym. Band $8.00, with Full Score $10.00 
Full Score (sep.) $2.50 


arranged for orchestra by Hans Kindler 
SYM. ORCH: Set A $4.50; Set B $6.00; Set C $7.50 
Full Score (sep.) $2.00 


FOR ORCHESTRA 


A suite of three charming movements with tuneful con 
temporary flavor— 


VIGNETTES 


Theron Kirk 
SYM. ORCH: Set A $5.50; Set B $8.00; Set C $10.50 
Full Score $1.50 


A melodious delight highlighted by a rhythmic alive 


SUITE NO. 1 in F 


Gordon Jacob 
SYM. ORCH: Set A $6.00; Set B $8.50; Set C $11.00 
(Each Set Includes Full Score) Full Score (sep.) $2.50 


rm of ioe most vomarkable and lucid books ever 
presented on Elementary Music Education! 


by Alice YM. Snydan 
CREATING MUSIC WITH CHILDREN 


A practical and inspiring guide to both teachers, 


parents and music specialists. Its simplicity, its 


creative approach, its superb use of classroom and action photographs all combine to form a 
#3 book of utmost importance and value. Includes one of the most complete and comprehensive 


bibliographies ever assembled $2.50 


A delightful book for all those who love to sing! 


SING AND STRUM by Alice M. Snydon 


Wherever children or adults gather together to have fun singing informally, this book is meant 
to be used, It is invaluable for creative or social use in the classroom, school assembly, home, 
camp and community group. Accompaniments are simple and easily played on auvtoharp, harmo 


lin, harmonica, drum and other ok a a 


instruments $1.25 


Send for FREE Band, Orchestra or Choral Catalogs. State preference 


VISIT OUR EXHIBIT AT THE MENC 





MILLS MUSIC, INC. * 1619 Broadway * New York 19, N. Y. 
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Show your ! Advertisers’ Index 
CHORAL | 
G2ouP <i Py hoe ye, These advertisers offer you the finest ir 


t : " ; isic materials and services. You will best 
at its ai, . : v your o by 


wn interest reading their 
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BE T ‘nn* ; : your mentioning EDUCATIONAL MUSIC 
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Uchell 


‘ h is 
PORTABLE 
Add “Professional Appearance” 
CHO Al STANDS for Greater Audience Appeal 
Your Choral Group will “Look Better’ and it will 
3 Unit section 


ve rf 
you 
} 


FRED WARING MUSIC WORKSHOP, Delowore Water Gap, Pa 


Perform Better with the semi-circular stepped-up 
erected 


tand arrangement because, there is better coordina 
tion between director and singers 

MITCHELL CHORAL STANDS have strong, plywood 
tops and rigid, tubular stee folding legs. Stands 
are made with 18” wide tops for standing groups 

16" wide tops for seated groups. Available in | 2, 


I he 
> elevations in heigh ws ae 
& TAPERED ENDS FOR Rib Sng seryreti thane, xine abi Daag Bee Boys ndy-Bettoney Company, Is 
f s and sections clamp securely together r ‘ ay . ad | . 
SEMI-CIRCULAR SET-UP 


stmost safety and maximum weight capacity on and Company, T. S 
tw QUICK SET-UP, REMOVAL 


Write for detailed information | 


ducationa Musi sureau ( 
& LEGS FOLD UNDER FOR MITCHELL MFG. CO. 16, 40, 41, Inside Back Co 
COMPACT STORAGE 2742 S. 34th Street, Milwaukee 46, Wis Elkan-\ 


wel Company 
Evans and Company, In 
Everett Piano Company 
Fischer. Inc Car! 
Fischer and Bro., J 
FitzSimons Company, The H. 1 

D AND CHORAL STANDS AND FOLD-O-LEG TABLES 
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Mason Candies, Inc 


; Melrose Music Corp. .. 
Y Mills Music, Ine. . 
i ih ! Mitchell Mfg. Company 


The 1957 Kohler Waldorf Moore Company, E. R 


“Something New” hardly describes the 1957 edition of the Music Publishers Holding Corporation 


Kohler Waldorf. It represents New Styling, New Scale with Presser Company, Theodore 


tremendous tone, New Spruce Sound Board guaranteed for life Radio Corporation of America 


and all other fine qualities desired in a console piano. 
» value and price will amaze you. 
The valt : F mF Schmitt Publications 
See the Kohler Waldorf and the complete 
Shawnee Press 
line of spinets, consoles, and 


) 
studio pianos at your Kohler dealers today. Summy Publishing — ag Sie 
eee . . . utsiae ac over 


tayner, Dalheim and Company 


Varitone, Inc 32, 46, 48 


2 Kohler & Campbell, BITTVOMMM | Wencer Music Equipment Company »... 42 


rote Tilt mar lit nt Mert, Willis Music Company ; 50 
Wood Company, B. F 5 
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RCA VICTOR EDUCATIONAL RECORDS 


4 f f 
lil YOU Midge, COW ded Wilh Mich new Meaning 
J 


Now every teacher can put across a really effective music 
program right in the classroom! These specially planned 
RCA Victor Educational Records make it easy for even 
a teacher untrained in music to cover basic funda 
mentals of music appreciation . and much more 
Used in thousands of schools across the country, the 
sets at right and hundreds of other classroom-graded 
records are listed in the complete RCA Victor Edu 
cational Record Catalog. You'll have your copy very 
shortly after you clip and mail the coupon. 


ty 
Kec ry) 


e 


RADIO CORPORATION 
of AMERICA 


Educational Services Camden, N. J 


C 


Record Library for Elementary Schools. A complete series 
of 21 albums covering Rhythm, Listening, Singing, ete 
Complete teaching instructions in each album. All albums 
available separately at 45 and 78 rpm 


“A Singing School.” Ten superb albums complementing 
the basic music textbooks of the same name, published by 
C. C. Birchard & Company. Can be used independently of 
the textbooks. Aibums available separately at 45 and 78 rprn 


Folk Dance Records. Sixteen authentic records of tradi 
tional and familiar folk dances from America and ten foreign 
lands. Illustrated instructions for each dance. Records 
available separately at 45 and 78 rpm 


“Let’s Square Dance!” A ‘‘How-to-do-it"’ series on Square 
dancing in five special albums. Graded for use from Third 
Grade through High School. Each album contains illustrated 
instructions and is available separately at 334, 45, and 
78 rpm 

instruments of the Orchestra. [his album (at 78 rpm only) 
teaches true aural recognition of each instrument in the 
orchestra. Separate and musically interesting solo selec 
tions recorded by each instrument. 


The History of Music in Sound. Five alburns (of a projected 
ten album series) which will cover music from the earliest 
times to the present day. Each album, available separately 
at 33% only, correlates with a volume of the ‘‘New Oxford 
History of Music"’ published by Oxford University Press 


EDUCATIONAL SERVICES Dept. P-5 
Radio C« 


oration of America, Camden, N. J 


Please ime a copy of the RCA Victor Educational Record Catalog 
Enclosed 


,0c to cover costs of handling and mailing 


NAME 


ADDRES 


cITyY 
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APPROVED BY LEADING EDUCATORS 
“" @LAY or SING 


1 neu approach which has tremendou 





nae 


ippe ii lo the leen aver 
Joseph G. Saetveit, 
Supervisor of Music Education, New York 


! tefinile pla lor tb in lhe econdar publry 


y pu ts 1 musi program 
Edward J. Hermann, 
State Supervisor of Music, Louisiana. 
Ul niaue ipproach and shoul ! stimulate much interest im MUSICA Parlicipalion 


G. Lloyd Schultz, 
Supervisor, Music and Art Education, Wisconsin. 


I he re YUCU THY a mpaninmient sPpoHld Ve a 


be ulah 1. Zander, 


State Director of Music Education, Illinois. 


reat aid to student 


Load f fun ‘sitting im’ with the All Stars—Excellent opportunities for devel 
opment of St ind dance band routine 
Emerson S. Van Cleave, 


Music Education Consultant, Alabama. 
EACH OF THE SERIES PUBLISHED IN FOUR SEPARATE PART BOOKS, 
Bb — Eb - C — BASS CLEF, INCLUDING PIANO ACCOMPANIMENT, 
CHORDS, LYRICS, AND AD LIB CHORUS 


Free plus 
> 
33s L.P. RECORDED RHYTHM SECTION ACCOMPANIMENT OF 
TOP-FLIGHT INSTRUMENTALISTS 











YOU ARE THE SOLOIST!! 





~S 
~ ~ YOU Play or 


DIXIELAND All Star Record Volume! 


AFTER YOU'VE GONE © BUGLE CALL RAG 


dss 
yoUv "In. 


with the 


NBC Rhythm Section Record 


TENDERLY © BASIN STREET BLUES © SENT * COPENHAGEN © FAREWELL BLUES © 
MENTAL JOURNEY © AFTER YOU'VE GONE WHEN THE SAINTS © SUGAR FOOT STOMP 
. THE SWEETHEART OF SIGMA CHI . * MAPLE LEAF RAG * KING PORTER STOMP 
ROSETTA © MISTER SANDMAN © S'POSIN * MILENBERG JOYS * WOLVERINE BLUES 
* MAKE LOVE TO ME © THERE WILL NEVER 


BE Ant were YOu 


DIXIELAND All Star Record Volume 
ALL STAR Rhythm Section Record BASIN STREET BLUES * DALLAS BLUES * 


ANGRY * DINAH © (IT'S BEEN A LONG DO YOU KNOW WHAT iT MEANS TO MISS 
LONG TIME © I'VE HEARD THAT SONG NEW ORLEANS * A GOOD MAN {5 HARD 
BEFORE * NOBODY 5 SWEETHEART © STRIP 1O FIND © YOUR FEETS TOO BIG * 
POLKA * WHEN YOU'RE SMILING © ENJOY FLOATIN' DOWN TO COTTON TOWN * 
YOURSELF © DRIFTING AND DREAMING °« SAN © WEAR®Y BLUES © WHY DON'T YOU 
ONE FOR MY BABY DO RIGHT ¢ TIN ROOF BLUES 







ORDER FROM YOUR LOCAL DEALER OR DIRECTLY FROM US 
PLEASE FORWARD THE FOLLOWING BOOKS AT $1.50 EACH 





Bb Eb 


Bass Clef Bb 


OOO | tise ten 


ansorteors [ ] [][}L] 
WU 


7 

{ 

| 

| 

NBC Rhythm { 
1 

DIXIELAND 7 
1 

| 
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Section Record 
ALL STAR 
Rhythm Section 
Record 


All Stor Record L| L] LJ L] 
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city ZONE STATE 
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NEVER ENOUGH TEACHING TIME 
...yet so much accomplished with 


Martin Fréres 
Woodwinds 


MARTIN ~~ 9 


Talk to the successful music educator 
who finds the extra hours for personal 
instruction, thorough section practice 
friendly visits with students’ parents. He’ 
sure to tell you that Martin Frere 
Woodwinds are important in his planning 

that Martin Freres quality actuall 
mak hi ork easter 


Do you seem to be spending too much 
time with your woodwind section? 
Perhaps you're being untair to yourself 
Perhaps your students ju 
further with the clarinet 


usin 


Your i difficult job. Why do it the 
hard way when it's so much easier 
with Martin Freres? Ask your dealer to 
let you try Martin Freres clarinets, alto 


clarinets, bass clarinets and oboes today 


Martin Freres Clarinet Outfits 
DeLuxe $199.50; Concorde $275.00 
Philharmonic $300.00 
{Iso availabk 
Alto Clarinet, Bass Clarinet, four Oboe 


Want the Clarinet Fingering Chart shown in our classroom scene” 


It's free for the asking. Size 22 x 29 in 2 colors, featuring system of 
numbering fingers and keys now presented in chart form 

for the first time. Also available in students’ pocket edition for 
desk use and home study. See your dealer or write direct 

without obligation. 


MARTIN FRERES WOODWINDS 


Buegeleisen & Jacobson, Inc. — § Union Square, New York 3, N. Y. 


In Canada: 720 Bathurst Street, Toronto 4, Ontario 
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oF: 


NSTRUMENT ; 


Len MW. Whléer 


*“ my aifl,. 


Right blank spaces for signature are provided on the reverse side. With normal turnover, each card will serve 5 to 10 years. 


kiquipment Issue 


and Accounting 


By ©. B. RIGHTER 


State Lniversity of lowa, Lowa City 


{ system for time saving, 
equipment saving, money saving, 
and frustration saving 


| Hk METHODS In common 


use for recording and issuing school 
owned equipment vary from what 
might be described as no-method-at 
all to systems which, although cleverly 
devised and carefully administered, 
still fail to operate effectively in all 
circumstances 

In many schools instruments are 
issued to students with only the most 
meager notation of the name of the 
student and the kind and make of the 
instrument. Band uniforms are fre 
quently issued on the basis of first 
come, first serve. with no real record 
being kept of the uniform number, its 
size, or its condition at the time of 
issue, 

When one considers that the value 
of the equipment required to maintain 
even an average-sized band usually 
totals several thousands of dollars, and 
that the somewhat lower cost of equip 
ment for orchestras and robed choirs 


is still no small item. the question ol 
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teat z 
» __ 
t 


fa 


a- 


oe 
no 


Dale Cleland, senior, signs issue cards for uniform and John W. Whitlock, Associate Director of bands at the 
instrument as Mr. Whitlock makes a quick double check State University of lowa, controls over 1,400 units 


how to extend the useful life of this What is the general form ceive a good deal of actual wear they 
equipment assumes very great impor- of the file cards? should be fairly heavy and should have 
tance. It was for this primary purpose In the upper left-hand corner, ahove 1 surface that will accept and retain 
that the Duo-Card system of equip the name of the equipment category, either pencil or ink 


ment accounting and issue was orig a large number hould be rubber 


What specific information 
nally devised stamped on each card I his is the F 
should appear on the cards? 
Whos is dhe method? permanent number assi ed by the 


director to that piece of equipment All information that is necessary 


It is a system based upon the idea The equipment itself n hye num lor a complete and accurate deserip 
of having a single numbered card, o1 ated tn correspond. Also al the top tion of the particular piece of equip 
rather a matched pair of cards, for of the card should appear a complete ment must be typed or written in on 
each piece ol school owned equipment blank space : provided 


description of the equipment ind, be 


one card for the permanent file and low that. Meek Memes fer the ctudente lor instruments: the kind, the mod 
one for a student file. One card of onatures and the dates of the teen el, the maker, the finish and trim, the 
each numbered pair is a colored card nd wetness of the equipment The re factory serial number, a description 
vhich is left in a “master file as a verse side. of the cand ill contain eal of the case, a list of the accessories 


record of both the equipment itself more blank Hnes for sicnatures and 


ind of all transactions concerning it duties and a record of the general condition 


normally issued with the instrument 


The other ecard of the pair is a white of the instrument and case 
What type of card 


card containing exactly the same in . for uniform coats over all coat 
formation, but thi card j removed should be used? ive chest measure waist measure 
from the master file when the item of With care in the use pace. & coat length, sleeve length, and a list 
equipment is issued, and is placed in printed 3 X 9 inch ecard i prove of any detachable ornaments, 
i special envelope filed under the name very satisfactory A larger card For uniform Trousers: waist me 

of the student to whom the equipment mimeographed, would be chy per but = 


issued less durable. Since the cards will re (Please turn to page 52) 
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One of several groups formed, the Woodwind Lauris Jones, Long Beach Symphony conductor, 


Quintet of the High School Symphony Orchestra rehearses with violins at Idyllwild Foundation 


By MAX T. KRONE 


President, Idyllwild Arts Foundation 


tL A | Sum mer 


W HAT pO YoU want from 


a stunner mitisic edu ation workshop ? 

This is the question we have asked 

literally hundreds of teachers hoth 

Sam Hinton, folk 
singer and recording 
artist, teaches ers during the past several years. We 
American folk had 

songe to a group 

of Juniors 


MUSIC sper ialists and classroom teach 


heard so many rumblings of dis 
content, some faint, some questioning 
some downright” rebellious, for so 
many years from so many teachers 
who had been subjected to traditional 
“methods” courses to meet various cer 
lifieate or credential requirements. So 
we thought it might be sensible as well 
& as illuminating to let the teachers 
—- ‘ themselves tell us what they thought 
{ 2 an ~ should happen in such a course in the 
3 ell good old summertime 
LS 
gael ing and exciting both for us and the 
“oy 


students who have helped work oul 


— The result has been most stimulat 
= —* 


such ascurriculum at the Idyllwild 
Arts Foundation. This is what thes 
wanted: a relaxed atmosphe re, a sli 

ulating environment. a chanee to get 
acquainted with all kinds ol mate rial 
and some of the best ways to present 
the mm lo dis Uss ideas and expe rienet 

with successful teachers from other 
parts of their state and country, to 


learn how to make and play simple 
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Recorder group from the Foundation’s program 
is Patty 


for children. Shown at left 


Crossman 


Instrument-making for 
General Music Workshop; no worry over sawdust 


the Secondary School 


usic Education Workshop 


harmon in 
could take 
and use in their own schools, to learn 
folk 
and to develop some creative ideas of 
their 


melodic and 


that they 


rhythmic 


struments home 


how to do a few simple dances 


own rhythmically and dramati 
cally. to browse among new books and 


all of this 
that 


listen to new records with 


inspired leadership new 


breaks 


Inspires ‘ ontide mee 


Ope tis 


doors. down inhibitions and 
and makes music 
i thing of beauty 


making simple, and 


a joy torever 
Oh. ves, one his 
interruption 
Classes, all 
night a vor 
weeks that 


optimum length of 


more thing Was 


to go on without 


hells or 
far into the 


from 


other and us 


day 
wanted 
lo Ae © Iwo 


bye the 


teachers 


seemed t 
tinne in 


minds for such 


a workshop 


of nothing but music and ways of 


making it interesting and challenging 
Ol course 
educational system is 
should be 
the end of the 


division or 


to hovs and virls since out 


built on credits 
there them al 
at the 


level, So 


a couple of 
two weeks upper 
vraduate that’ 
the way it started. our 
week 


the elementary. junior 


~chool 


series of two 


music education 


workshops lor 
mid se nor high 
ldvlilwild Ay al 


teacher here il 


Educational 


every vear it has grown and developed 


from the spontaneous terplay of 


from all over 
Alaska and 
staff that 
Beatrice Krone Harold 
Decker, Lara Hoggard. rene Schoept 
le John and Roberta Ii 
Mildred MeGowan 
Mary Val Marsh, Glenn 
Dawson. Kurt Milles 
Knight. Karen Burt and KR 

hach year new 
that 


ideas teachers 


the United States 


between 
Canada 
stimulatis 


Hawaii and ul 


has ine lute d 


Laughlin 
Mitchell 
Alive 


Gertrude 


“lari 


bert Bruce 

tried out 
before 
lL sually these are el uy rst a 
weekend 


ind programs 


idea i 
were suggested thie eal 
part 


ol our mlerence 


serie ol 
If they 1 respon 
inded to a 
next year or orked into 
established work hop 

the Eklementary School Music UW oork 
shop, the Secondary School General 
Vust w orkshop or the ‘ 
School Choral W orkshop 

Vust 


Last 


there they are es 


full week the 


cone ol the 


ive note 


‘ ondar ) 


Ja: in hducatio: i 


wood 
( xample ummet it tine 
many 


Vusic 


requests we “el liy 
Weekes 


Second 


hk ducation 

the (wo weeks of the 
General Musie Worksho; 
a su oO enthusia 
Musi« 
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Weekend, under the leadership of Sid 
kox of the Childen’s Musie Center 
of Los Angeles, that we sched 


uled a one week workshop in Jaz: aii 
Vusic 


of the Secondary 


mney 
have 
hducation during the two weeks 
School General Mu 
ie Workshop. Certain of the Ja 

Workshop will be seheduled 
with the General Music orkshop but 
teachers attend the Jaz: 
may do just that 
Workshop is an 
that 


realities 


(SSLOTS 


who want to 
HW orkshop full-time 
The Folk Music 


other good example of the way 


ideas are transformed 


W ‘ have 


praist everal 


into 


viven such a course for the 


year but with the in 


folk 


tithithet 


creasing interest in 


hecome al 


music it be 

that this 
full-fledged 
with Sam 


Miranda 


Hiuwe (wut 


evident 
hould 
workshop. Next 
Hinton Josef 
Pete Servet Ie 
tar and Krone 
(folk will be a 
two-week workshop jammed with folk 


Cute 
Collie 


titnithnet 
Marais 


| omar 


banjo) and Beatrice 


music in schools) it 


Tritinit ive mad accompaniment 


how to use ato in chool and if te 


lationship lo composed musi 
In addition, one week of the Folk 
Vu ‘¢ qu ork hop hia «heduled 


Please turn to page 241) 


been 
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Castles 


in Spain 


By HAZEL PETERSEN 


Arlington Heights, Illinois 


1 littl more — and how much it is. 


... an easy show to produce and within .. . 


range of any junior high home room group.” 


66 N 
ASTLLES IN SPAIN” wa 


i tive part how designed to entertain 
the parents of our s¢ hool, honoring out 
mothers on an before 
Mothers’ Day 


“0 attended, Our performance was we I 


asked to re peal 


evening just 


Many grand-parents al 


received and we were 


the show for several of the civie and 


church groups in the community 


It is an easy how to produce and 


ibility range of any 


dur 


within the 
hivh 


home room group instru 


number performed hy 


ol the 


were 
in the 
that lacks 
numbers could 


tovether by 


rie mie I ( las Ww he were 


chool orchestra. For a class 
musical talent the same 
to Kot the 
recording Our clas 


learned the folk 


They completed memorizing and pol 


bie used how 


‘ horu had 


onvs during the year 
ishing them during the two weeks pre 


ceding program day 


The Scenery 


Scenery for the play was made by 
during art 


wall of the 


class committees periods 


The interior stone castle 


+) indow re vealed 
with black 


ustrade and red-striped outer awning 


This wis 


chalks on art 


with a large arched 


an outer baleony iron bal 


fluttering in the breeze 


sketched with colored 


i2 Educational Musi« 


Illustrations by Rosalie Eckstein 


paper thumb-tacked to a movable flat 
Through this window also were visible 
the blue sky cloud. On 


one shale the bran h ol a tree could be 


and a white 


seen and on the other au climbing vine 
hung over the bal 


to the 


of white roses 


Attached 


additional 


ustrade painted rose 


vine were sprays of 
through the flat and 


knotted at the back for security). bear 


vreen 


witet (drawn 


Ing green paper leaves and white 


paper roses, Leaves were cut from 


green crepe and from 


white kleenex with edges 


pink chalk, for 


paper rOsCs 


tinged with 


shadow and = beauty. 


The Infanta 


eat 


These roses were necessary stage prop- 
erties. All chalk work was sprayed 
with fixative when it was completed. 
This type of s¢ enery is especially good 
of the 
easy blending qualities of the chalk 
and the softness of the illusion created. 


for amateurs to use because 


\ green-and-gold ruffled cornice was 
thumbtacked 


Hat and draperies of the same material 


across the top of the 


were hung at the sides of the window 
barther this 


window, were placed bright’ colored 


over, on each side of 
reproduc tions (3’ x 4” in size) of Milo 
Winter's beautiful protraits of King 
and Isabella of 


We 


ornate 


Ferdinand (Queen 
Spain, 
made 


vold 


for these inex 


“frames” 


pensive po! 
traits by 
sketching 
black chalk 
scrolls on art 
paper to form 
the scalloped 
edge, then 
the 
entire “frame” 


painting 


with 
gold tempera. 
When it 


dry 


antique 


was The Chamberlain 


dropped a single 
drop of glitter glue 
at the 
each 


center ol 
and 
sprinkled it with a 
pine h of golden 
glitter. All this 
thumbtacked to the 


flat gave a 


sf roll 


glamor 
ous reproduction of 
the interior of a six 
teenth 
queen's houdoiu 

A floor-leneth 


triple mirror 


eentury 


( bor- 
rowed from the 
home economics de- 


Moorish 
Attendant partment } draped 

with a pair of black, 
rough-textured bedspreads and stud- 
ded with two-inch clippings of Christ- 
(attached 


pins), provided the mysterious mirror 


mas tinsel with straight 
required by the script, The perennial 


this painted — black 


“marble” with quick-drying tempera, 


fireplace, time 
and topped with a colorful classroom 
vlobe and two red candles in ancient 
candlesticks completed the wall treat 


ment 
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\ pait ot orien 
tal rugs, two high 
backed 
room chairs and a 
footstool 


dining 
\ red com 
pleted the furnish 
The 


luxuriously 


Ings chairs 


q} were 





“draped” with 

thick forest ereen 

bath towels to 

match the drapet 

1€s These were 

} \ pinned in place 

y p~ over small = sofa 

cushions. The Lops 
Count of 

Tiesen Manes of the chair posts 

were decorated 


with shiny aluminum foil-—doubtlessly 


representing some ol the rich loot 
from the New World 
Kverything used in the play was 


brought from family attics, yet by care 


ful manipulation ind imaginative ex 
an effect of luxury and 
Many of the 
the class 


department all 


perimentation 
achieved 
those 
room or in the art 
through the 


elamor was 


articles were used in 


year 


The Costumes 


It was fun to create the 
for Oscar Wilde's The 
the Infanta.” The trousers fo 


mast uline 


costumes 
Birthday of 
all the 

knit 


dyed various colors to carry 


parts were long 


drawers 


out the costume plan. Dark sox or 
slipper sox were worn in the place of 
shoes 

The Infanta’s costume duplicated 
that of her mother in Winter's por 
trait. It was made of shimmering 
rolden taffeta, almost the exact shade 
of her hair. It had a full skirt. a tight 
basque and long sleeves with large 
cuffs of white tarched lace. White 
tarched lace was used also for the 
large white collar which framed het 
face and for the epaulettes on het 
shoulders. Her delicate golden crown 
(pony tail clamp ( : 
from the dime i\ | 
store) was studded \ Al 
with pearls. A huge Co Bes { 

fi PN 

diamond hrooch fs Ys , 
held i dark red 4 ta» 
satin ribbon | } Pu) 
order” over het ie /\ 
heart. She carried a H 
plumed tortotse hell [|] 
fan and a black lace 
mantilla 4 


The Lune he . ol “(Je 


Duchess of Albuquerque 


taffeta eve 
from her 
a shell-pink long-sleeved 


Albuquerque wore a@ Tose 


ning dress (borrowed 


mother) over 
blouse. To this she added a gray lace 
triangular scarf fastened with a cameo 
brooch. She made her stiff white head- 
lress of the camarera from used mus 
starched. She 


and 


lin. heavily wore long 


volden earrings carried a gray 


and-gold paper fan to which she had 


glued trimming of fluted lace. 


The young ( ount of | wera Nueva 
duplicated the costume of Gains 
borough's “Blue Boy” from a pale 


blue satin dress his mother no longer 
wanted, He added a black velvet vest 
and carried a hat made of black con 


black 


paper for the puffy crown and white 


struction paper, using crepe 


crepe paper stitched to heavy wire for 


the thick, fluffy plume. His collar and 


di k y were ol 

white lace -_ 
Over brown “SM 

tights and a tan — a 

tunic heavily b ™ 

belted with a . 


jewelle d chain to 
which wis al 
tached the pala t 
money pouch of 
gold (a discarded 
mesh handbag) 
the Chamberlain 


wore a dist are d 





maroon velvet - ' 

re sritasts 
drape, highlight — 
ed by bands of “er 


(bands of 


mine 
Lx cotton. glued and 
i ” \ basted on, then 
A i touched with spots 
y) Nt LUA of black ink). His 
rn VW f£\\ “ermine” stand-up 
/ y 4 collar was secured 
AN ; ith a heavy 
, roolele chain. He 
ilso ore other 
rolden chains 
irouna his neck 
ve to denote his rank 
Pr ol \ \ and dienity. Sines 
b) the ki was often 
Page indisp ed it was 
often the duty of 
the Chamberlain to seal royal orders 
with the great monogrammed ring 
which he wore. Wherever he went he 


dark red book of 


records and could often be 


carried the royal 
een jotting 


memoranda therein. A ma 
| 


important 


roon skull cap completed costume 


The Moorish Attendant costume 
included a white cotton tunic over 
Educational Music Magazine, March-April 





bordered 


design painted 


The tunic wa 


maroon tights 
with a red geometric 
with tempera. It was belted with a red 
tasselled cord 
attached to the 
slit pantaloons were 
the tights. His red-and 
white striped, knotted back of the left 
ear like a pirates cap 


Phere was a short white 


cape shoulders ana 


loose worn over 


turban was 
He wore large 
ilver looped eCarrines and wide silver 
bands on both wrists 

A girl was chosen to play the part 
was the 


a blac k 


over 


of the Page since her haircut 
Her costume was 
threaded 


She wore a 


style needed 


and-gold metallic Lune 
scarlet tights 


shoulder 


forest green 


cape of cotton and carried 


a “parchment document, carefully 
rolled and sealed 
The litthe hunchback 


the cap and bells of the jester 


lanta tic wore 


lron on 


bias cotton Lape added yellow Lripes 
to his bright blue tight Long dark 
blue sox had the ton turned up over 


the instep and secured there with tiny 
hells A dark blue knit 
sleeved tee shirt was belted 
length of triped cotton to the ends of 
which 
bells. Hi 
with points of the 


bra s long 


with a 


were ewed more tiny brass 


traditional jester collar was 


made ame yellow 


and-bhue cotton and heavily 
tarched, On each point wa 
brass bell 
made to tie 
old-fashioned night 


three 


triped 
ewed ii 
tiny His cap ol vellow cot 


lon was under the chin 


like an 

this Was 
horn of the 
with 
To each 
brass bell 


were basted across the 


(Please 


Cap. To 
sewed eon shaped 


stuffed 


tand out 


same material 


make 


horn was 


them 
attached a 
Strands of black yarn 


front of the in 


cotton to 
tiny 


Ww ool 


lurn to page 42) 
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Soloist Charles Castleman chats 
with conductor Joseph Wincen« 

just before collaboration 
in a concert by the Amherst (N.Y.) 


Symphony Orchestra 


(ln right page, assuring good 


cheer before a community concert 

at Orchard Park, N.Y., is 

Mrs. Lillian Mayer, director of 
elementary instrumental music in the 
me heals and concert mistress of 

the Orchard Park Symphony Orchestra 


bleven-year old Judy Burgander was 

particularly serious about her 
with the Amherst 
Symphony Orchestra 


by 
CHARLES R. HOFFER 


State University of New York 


College For Teachers at Buffalo 


4 situation in which 
people talk about 


one thing and 


OMe 


Hit V\VMIERIOCAN SYMPHONY 


Orchestra League tells us that a good 
majority ol the citie whose popula 
tions range trom 10.000 to 200.000 


upport a community orchestra Ac 


actually do another cording to the 1950 census there are 
: no le than 243 cities in the United 

State falling thin these population 

limit When me consider that all 

of these 213 cities have music instruc 

tion in the chool and that the ma 

jority of them also support communi 

tv orchestras no extensive mental 
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lens settee mee ae ‘ 


i 
mn | 





Facts Abou 


eymnastics are required to realize that 
here lies a great potential combination 
for music education 


Probably 


bination be 


now here can such a com 
more effective than in ap 


preciative and understanding listening 


to music since most people are lis 
teners rather than performers of mu 
sic, it isn't difficult to understand the 


importance of appreciative listening in 


the objectives of school music. Since 


orchestras are almost always in need 


ol a 


we can see that appre 


follow ine 
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Educational Concerts 


chools and community orehe throughout the irticle ere obtained 

in work together (ne way 1 from a study made by the iuthor, of 

combining effort to esent ome chool-community orchestra relation 

type of concert tor elementary school hip in’ Michigan.” Obtaining infor 

hildren The other to rive mation for the study about the situa 

ore pecial attention to the problem tion between chools ind orchestras 

the con 1 vetting more junior a enior high was a relatively simple matter of in 

munity ‘ I } school musi chool student intereste 1s ‘ terviewing and recording However, 
program ' th ippreciation and chestral performances the in order to give the facts meaning, it 
inderstandiu n ‘ that th our two areas ol discu vas necessary to formulate a concept 
irticle concernes There is also a In discussing this toy only or norm of what should be the situa 
fourth tactor you. and what ru tact ire needed, but alse ye anter tion between chools and orchestras 
can do about this triang pretation of these fact e tact ind I hie most valid method = of doing 


There eem tt ty nN way their interpre tation to ‘ quoted (Please turn to page 9) 
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EMBUR ALL METAL 
MUSIC STAND No. 295 


FEATURES: Malleable steel base for 
non-tip stability — All steel rods specially 
designed to eliminate wobbly joints, non- ; 
slip thumbscrew — One piece metal desk 
adjusts to any angle, has wide ledge to 
support music — Beautiful crackle finish 
— Solid metal desk can be substituted at 
no extra cost for cutout model illustrated. 
Price, each $11.00. In Dozen Lots, each 
$10.50 








‘ 





When music ¢tays put, stands straight, 
is easy to turn, students keep their 
attention where it belongs — on their 
ingtruments and director, The EM- 
BUR all-metal Music Stand looks 


handsome, is stable and strong as it 





looks, good for years of use and even 
abuse. These fine quality, fine value 4 
music stands give a real “lift” to music ~ 
and musicians alike. Only EMBUR 4 
offers all the exclusive features that 
mean real convenience and service. 


Its appearance dresses up your band, 





EMBUR ALL-METAL 
CONDUCTOR’S STAND | \ 


The Embur Conductor's stand features 
the same sturdy construction which 
has made the Embur all metal stand 
the all-time favorite 





The extra large, solid one-piece 
metal desk is adjustable to any 
height or angle The wide music shelf 
accommodates all scores needed for 
rehearsal or concert. The desk and 
shelf are finished in a beautiful har- 
moniously blended two tone color 
effect. Price, $18.50 each 


EDUCATIONAL MUSIC BUREAU, INC. 
30 E. Adams St., Chicago 3, il. 








RO 
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The True 


rchestra Situation 


By JOHN C. KENDEL 


Vice-president, American Music Conference 


Chicago, Illinois 


“It is doing nicely, thank you.” 


ry. 


HERE IS a wave ol op 


timism abroad in the land concerning 
the status of orchestral music. Are we. 
however, on the verge of an orchestral 
is the orchestra doomed 
flesh 
sporadic effort to nurse the dying em 
hers that 


during the 


renaissance or 


to go the way of all after a 


were h extinguished 


blatant thirties? 


well nig 


Chis burning que (not intended 


tion 


lor a been much in the 


pun) ha 
educators 
through 


ninds and hearts of musi 
ind lovers of orchestral music 


out our count 


In fifty 


years ol experience i a 


MENC, | 
Anniver 


been my 


educator (for, with 


im celebrating my Golden 
this field) it | 


privilege to live through one of the 


iry in 
most interesting phase s 4 cit velopme nl 
in musical history 

World War I the 
of string players was an a 
cepted fact 


Prior to prepon 
derance 
only a 


Prue there ere 


limited number of Grade A Symphony 
Orchestras in the 


thousands ol 


nati et there 


Opp 
find 


were tunities for 


tring players to uutlet for 


Music Magazine, March-April 


their efforts 
cellent 
of musicians to regale the audience be 
the acts of the 


Theatres all employed ex 


and generally a large number 


tween dramas and of 
course to provide the accompaniments 
for the light 


and musical comedy compantes whi h 


large number of opera 
travelled about the country or enjoyed 
long runs in the major cities 

} 


Vaudeville 


orchestras in the 


theatres sustained large 


“pit” and very few 


picture houses were so humble as 


not to boast an orchestra of some kind 
that provided sound effects and mood 
silent films. 


music for otherwise 


In those haleyon days such ot 


chestras were predominately — strings 
and many string players were given 
permanent employment in this area 
There were also orchestras in many of 
the high 


not averse to including instruments in 


st hools, and churches were 
addition to organs and pianos in their 


music program, Occasional community 


orchestras were found in the more pro 
vressive towns and cities although the 


still 
the community 
Three to the 
orchestral program made their appear 
after World War I. These 


were, in order, the school band move 


town band reigned 


supreme in 
instrumental program 
influences detrimental 
ance soon 
ment, the change from silent to sound 
pictures or cinema, and the organiza 
tion of dance bands in place of dance 
1 hey will he 


orchestras discussed in 


that order 


A’ the close of World 
large number of young 


out of the 


War | a 
men Caine 
Armed Forces thoroughly 
alive to the potential power of musix 
they could offer to students as a result 
of their own membership in Military 
Bands. Through their participation in 
Service Bands they had acquired skills 
which they wished to develop further 
and the schools of 


iit admirable 


the nation offered 


vehicle for that ambi 


tion 


I he bureau for the advancement ol 


music sprang up as a natural result 


ind = the school 
launched. All 
tobe 
part in this admirable 
soon All God’s Chillun 
Robe (uniform) 


vood measure 


great movement for 
band competition wa 
(jod's Chillun’ Got a 


an important 


played 


program and 
had a Band 
thrown in for 

Bands 


They 


and a 
became the accepted thing 


wded orchestras into the 


oon cro 


Please turn to page 15) 
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A collection of sixteen pieces for the 
very youngest of Bands. Music for every 
occasion of the school year. Grade “D” 


in difficulty. Composed and arranged by 


a master craftsman in his field. 


tee 
Condensed Score . . 1.75 


Contents: FOUR MARCHES (Patrol Leader + Junior High Jamboree « Heads Up! «+ Military Salute 
“Marines’ Hymn” and “The Caisson Song”) —SPORTS ROUND-UP (For He’s a Jolly, Good Fellow 
Our Boys Will Shine Tonight + Hail, Hail, The Gang’s All Here)—AMERICA AND THREE BOY 
SCOUT BUGLE CALLS—IRISH SERENADE (When Irish Eyes Are Smiling + That’s An Irish Lullaby 
My Wild Irish Rose) —SONGS OF THANKSGIVING (Come, Ye Thankful People, Come +» We Gather 
Together + Praise God From Whom All Blessings Flow) —PROCESSIONAL—THREE CHRISTMAS 
HYMNS (Silent Night « Hark, The Herald Angels Sing « Adeste Fideles) —-CHRISTMAS MEDLEY (We 
Wish You A Merry Christmas « Jingle Bells « Jolly Old St. Nicholas) —TWO OVERTURES—GAY NINE- 
TIES WALTZ (Memories + Sidewalks of New York «+ In My Merry Oldsmobile) —-NOVELETTE (Ain't 


We Got Fun)—TANGO TROPICAL 


Write for sample of complete reduced score. 


Dept. D 


MUSIC PUBLISHERS HOLDING CORP. 


619 West 54th Street 


Educational Musi 


New York 19, N. Y. 
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izing Therapy 
Methods for 


Your Classes 


. 


in 


‘inattention 


By GLENN QUILTY 


Allston, Massachusetts 


denominator” is 


a challenge for every teacher who 


finds moments of apathy in class 


| HAVE WORKED lor a num 


musical therapist 
afflicted 


conservaloery 


her of 
with the 


yea a a 
mentally while, at 


the same time, my and 


school music continued as parallel en 
This 


it teaching has iven me 


deavol contract or counterpoint 
access lo 
might at first appear to be un 


field. | have 
taut, tabloid 


what 
related 
found 


sphere im oul 


however that the 


streamlining used n the rapy, to cap 


ture interest is readily applied lo 


normal students in nearly every situa 


with excellent results 


lucid for 


months, but 


tion, and alway 

My patients are long 
periods sometime lor 
their 
that of 


their 


attention span is not ol course 


your regular student. However 


mind ire most retentive: | 


teach them in the lucid periods; they 


vo into their disturbed state for a 


time We resume where we left off 


when they recover and they are al 
to go on as if nothing had 


Vow 


ways I ady 


occurred your modern normal 


also have 


difficult to 


long it a 


their distractions 


it 1s gain their whole at 


tention for they are 


diffuse and easily 
subject in hand 


time; 
detached 


their 


from. the 

attention span 
While they can 
sick 


nervou 


is not too long either 


not tye compared to those with 


iinds, neverthele there is a 


Educational 


ind heetic atmosphere around youth 


to-day and there is a noticeable re 


liveness present a anv teacher can 
lestily 

It is at 
term an 
that the 
pupils are 
least 


therapeutic 


this point, at what we may 


“inattention denominator 


afflicted 


almost 


normal 
le vels 
benefit’ by 


viven place 


and the 
on equ il 
both 


methods at 


or at they can 


ol near equality 


In other words, a person does not 
have to bye 


of a 


insane to nee 


1 the appe al 


quickening and mistructively 


creative teaching method. The musical 


receplivily, the art quotient, 1s the 


tine in a person whether he is i 


mental case or not neither madnes 
nor normaley will increase or decrease 


the individual musical talent con 


both 


forces 


tained in a human mind. But 


cases can be augmented hy a 


ful pedagogy, a dramatic expounding 
of prin iples, and a tellir ind imagi 
ralive 

Although | 
teaching 
will be 


to the most outstandingly 
that 


presentation 


have discovered many 


new ways in ti vork il 
here to limit myself 
eful 
evolved from irs of ex 
I shall speak, therefore 
thods that 


themselves { ‘ 


necessary 
idea 
have 
periment only 
of the major devices and 


have proven 
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Lhe tabloid - 


forced lesson. This is a pressure 


iwenty-minute 
lesson 
applic ation 


for individual or class 


Attention ean absolutely be controlled 
here and time saved in a period where 
other activities must 
of clas In 
ideas for 


WwW ill he 


hammered in. Say 


end 
Wo 
minutes 


\“ ill be 


have a 


follow before 


advance prepare 
presentation Len 
they 


allowed for each 


you clas 


7 IR | . 
ii coroucting rmatons, in readiness on 


each desk 


nh immediate 


are picked up at once and 


action 1 started as 


pupils enter the room. Present your 


first problem, such as the initial beat 


and the figures to be out 


bri k voice, iit 


ruthless in 


shapes ol 


lined in air, in a loud 


demanding, almost man 


ner: demonstrate with harp defini 


tion: have your every motion 


yup to them and cor 


{ risp, 


authoritative slop lor wrong 
individuals: ste 
rect their beat by physical contac 

when they FEEL your power they will 
Now have the 
turn hacks to 


the heat use the 


cooperale entire class 


thei you and continue 


speed it up every minute from = slow 


lo quite last soysthe motions are 
speeded and everyone knows he must 


anticipate a hange 


Now they 


yout 


face you again. Begin 
second prepared pom, say the 
signatures as 
Have all 
accenting 
forcefully 
ahead of the class so 
your beat. Talk 
keep the PITCH 


lo the 


frequent change of time 
in modern compositions 
count aloud in strong voice 
the first beat 


keeping a bit 


Continue 


they can reach up to 


rapidly but distinetly 


of excitement going end, allow 


no pauses in instruction of lagging in 


This lesson will tire you if 


often buat a 


acceptance 
repeated loo certain 
trength comes with repetition and the 
feeling of excitement and accomplish 
from dullards to 
pep” 
week for best 
with 


day 


ment can turn pupil 


performers of quality. Give thi 


lesson several times a 


results with normal student 


patients it must be used every 


lesson save time and in 


Phi type of 
le libly 


your lesson on. the 


They vel lo 


Hp ress¢ 
member tuning 
themselves up to receive the 


and look forward to it 


powe I 


{ecelerated COM POSton This is not 
lesson like the 


hav ny 


a forced above, but a 


means of each student create 
and hear his creation 


We'll say it i a 


class in composition 


ith class bee fore 


leaving beginner 
Lined paper and 
a different key 


pencils are poised and 


(Please turn to page SO) 


1957 








Pn ee a ee 


te 
~ 
= 


BELWIN, Inc., Rockville Centre, Long Island, N. Y. 


TAKE UM-PAS OUT OF YOUR OUTDOOR BAND 
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Show Time Pagean Time Spor Time 

Stree Time SkiTime 33 March Trios 

Swing Time Stun Time Concer Time 
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BAND-ette FOLIOS 


Arranged in a manner suggested at an Instrumental Institute at Ohio State 
University, namely . . 


trengthening the important parts and eliminating those that add litthke when playing 
out-of-doors. There are no wood-wind embellishments; there are no afterbeats. The 
parts are playable at a fast cadence; and memorizing, when desired, will be found 
easier with enough players on each of the six beats to “bolster” one another. The 
irrangements are effective with small bands, and will make larger bands sound full 


ind solid 


Send for a FREE CONDUCTOR SCORE 


of “any one” or all folios 


(Free Conductor Scores will not be supplied to Students) 


Mail your request to 


SH HH HH eR SS 
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volves more than programs, contests 
and concerts. Do your school-parents 
know that it involves more? Are you 
letting the fathers and mothers know 
the permanent as well as the short 
ranve values i! Tritisi¢ ol do they 
know only that you provide beautiful 
voices, the flare and glitter of snappy 
uniforms, the parkle of entertain 
ment. or a favorable decision from a 

test pure [he genuine sale of 
relationships is short-changed when 
programs rrading, and competitive 
recognition ippear to be the main 
roals 

effective public relations in the field 


| music education involve educating 


the parents along with the children 
Effective public relations will still the 
elf-appointed musical parent adviser 
vho, many vears ago, had studied 
music and who now is certain that he 
or she knows all the right answers in 
music education, It may even reform 
that self-chosen curriculum maker who 
eems to be present in every PTA 
group 

We suggest that you try the ques 
tionnaire type of parent education. It 
can be used for introducing new parts 
ol the mu ical progt im) itt the S( hool 
and lor measuring the acceptance ol 
the present program. It is a way ol 
educating parents by suggestions, o1 
question 

The questionnaire communication 
ith parent which we present in this 
article is not ubmitted with the 
thought that it is final o1 complete lt 
is one example ol persuasive indires 
tion, produced under the guidance of 
a very skilled public relations man of 
1 large city school system. (To pra 
tice what we pre ich, we should be able 
to make you want to buy this idea 
You must want to take the bait. It i 
not the hammer-selling of our TV com 


mercials, } 


I you have read this far. you must 


have some thoughts of trying a 


questionnaire Picture help the more 


original the better Your pamphlet 


questionnaire must hit your partie ilar 


situation and its size must fit your 
por ket or handbag Nine inches by 
four inche j i convenient size for 


pocket collectors We sent our out on 
a “dry run” in mimeograph form Wi 


wanted to test our pamphlet as well as 


(Please turn to page 18 ) 


Public Relations 
in Music 


By MARTHA REAM 


Grosse Pointe, Michigan 


An idea adaptable at all 


teaching levels 


Iwo views of trial stages of the questionnaire 





Wil] you check the values muste har 
for yur child and a ° } 


‘deans’ 
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A NEW CONCEPT IN TRAINING 
THE BEGINNING BAND 


GUIDE 
TO THE 


BAND 
by 


Clarence Sawhill 
Frank Erickson 





The main objective of this 
method is the training of students 
for Band and Ensemble Playine, as well as 
the development of individual players. We feel 
that this phase of early training has been neglected 
In a preat many Cases. 





The transition from unison exercises in the beginning classes to easy 
Band Literature is a very large “gap” indeed. Too many students 
complete in one semester or a year the conventional type of class 
method, msssg, almost completely, the essential ensemble training. 
Our purpose is to supply this necessary ensemble training within a 
Beginning Band Method. 





Instrumentation for Book I (Beginner) & Book 2 (Intermediate) 


lute Baritone Saxophone Bass Clarinet 

Obor Bassoon Trumpet 

B/ Clarinet Baritone (T.C.) Trombone 

Alto Saxophone Baritone (B.C -) Drums 

lenor Saxophone Tuba E> Horn 
Horn 


Conductor's Manual 
All Parts 85¢ Manual $4.00 


v.ite for our Free Manual BOURNE, INC. 
‘A NEW CONCEPT IN TRAINING 136 WEST 52nd STREET 
THE BEGINNING BAND” NEW YORK 19, N. Y. 
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@ P. T. A. pi 


‘EFIT PROGRAMS are as 
much with us as taxes. Why tell the 
tale of a P. T. A program? Because 


the ideas behind this pro 


ram are practical 


ipply to 


novel, and simple 


enough to irious communi- 

ties 
ach 

benefit 


related 


vear weve had a P. T. A 
show of the 
skits, but this vear a 


prop im 


isual ty pe ot ut 
~( hool 
led us to a 


iss mbly new 


idea a show put by students 
parents, faculty and community with 
1 continuity portraying the past ol 
our state 

In keeping with our geography, out 
athletes are called the “Tamalpais In 
dians Therefore our students put on 


with a 


cowboy S 


football rally setting of 
teenth 


From this 


Tibtie 
and Indians 


the P. T. A 


century 


erew program 


idea, with plenty of opportunities for 
ill would-be singing and guitar-play 
ing cowboys, can-can dancing girls 
desperados sheriff and posse, Indi 
in and Spanish Ssenoritas If our 
tage had been large enough, ['m sure 


local 
plication to take part 
Indian 


the hor cs would have made ap 


(old-minet and Spanish 


settlers happen to be part of our local 
history. But any state has just as color 
ful a background to portray. The 
staging and costuming for these hi 
toric pieture are imple Lveryone 
can easily make ot issemble” his 
own costume. Often families are glad 
of the opportunity to use some co 
tumes or furnishings from the: family 
ittic, as we found for our dancers and 
ingers 

Since our stage | mall, we wer 
vlad of the implicity of our fir 
cene, the Lady Luck Dance Hall 
All othe laging necessary wa the 


Luck ign, hung at the back 
narro har Yi we had to 
the bartender wa 
pre sident of the P | \ 
drinks (of water) to all age 

A few table 


first lage 


Lady 
over a 
have a bar ind 
the 
erved 
ol acto! 
pleted the 


ITI 


Ww ho 


and chairs com 
Acts Il 


etting 


outdoor eenes al night 


and wete 

lor which it Vi nece ary only lo 
pull a curtain in Tront of the bar and 
et up camp hire ind Indian tent 

Light ip] roprial to a night cene 
made other stage props unnecessary 


Even the time needed for these simpl 


cene hift did not delay our show 
{or ( ontinued the show during 
cene change ith woelivitve on the 
ipron of the sta front of the 
curtain Nothing i more deadening 


’} , = ft P ; 
Please tur Oo ner 


pare) 


























































“Out of the West” 


By MABEL W. PIPTENGER 
lamalpais High School, Mill Valley, 


. « « the ideas behind this program 
are practical, novel, and simple enough 
to apply to various communities.” 


“Saddleblister,”’ “Dangerous Dan,” 


practically create a plot in themselves. 


Characters such as 


Nita” 


“Sadie,” and “Spanish 
Photo is by Robert Paine 





aa 













“Out of the West” 


Continued from preceding page) 


1 i! if leur neo tha delay il die (a teacher ind Spanish Nita’ 
clion, so we ere glad our plot in i student) all fitted into the story 
cluded t ng ranger id= @uastay Although we planne d to put on the 
playes vho could perform in front how with parent teachers, and stu 
of the efrtan dents only, other groups in the com 
The details of the plot of thi par munity were oon wanting to help 
ticular she need not be told here One of the most appropriate of these 
Phat can isily be imagined, and it is the local chapter of the S.P.E.B 
is obvious how uch character i S.0.5.A. (Society for the Preservation 
Saddleblister (the dean of boy nd Encouragement of Barber Shop 
Dangerous Dan (a student) Sa Quartette Singing in America). These 










FEATURED HIGHLIGHTS 


at our 


CONFERENCE EXHIBITS 


FOX BAND READER 
of Old Masters for Young Bands 


By IRVING CHEYETTE 


A new album to provide first year bands with material of the highest 
musical worth. This literature has been designed to stay within a limited 
range, keys, meters, rhythms, dynamics and articulation, so that students 
with a year or less of instrument study can play together 


























Supplementary string parts are being made available for groups desiring 
to combine instrumental players 


Each Part — 60c « Conductor — $2.50 





























CAPT. KANGAROO'S TREASURE HOUSE SERIES 


For Kindergarten and Elementary Grades 


‘‘DANCE-ALONG SONGS"”’: In this folio, the child's interest 


imitative dance activity. Singable 


$1.00 


‘‘RIDDLE-A-DIDDLE SONGS”’: A fascinating word and music 


Designed to exploit and develop 


$1.00 


























in too and farm animals is utilized for 








danceable songs for elementary grades 














qame for pre-school and primary age groups 





the child's interest in the relationship between words and things 


RECOMMENDED CHORAL COLLECTIONS 
“SACRED CHORAL FAVORITIES”’: 4 wei! bolonced com 


from the catalogue of Choral Art Publications 
85c 


“CHORAL PROGRAM FAVORITES”: two collections 


songs on the lighter side, One is 
the other Three-Part (S.S.A.) 


























pilation of sacred choruses 











Expressly for programs demanding highly selective material 

















selection of 
arranged for Mixed (S.A.T 8.) 
Each, 85« 
CLASSICAL MASTERS SERIES 
Transcriptions for String Orchestras 
(With ad lib Piano and Woodwind) 


each containing a different 








Voices and for 








Voices 



































BOURREE J. J. Mouret 
COURT MINUET A. E. M. Gretry 
PASTORALE A. Corelli 
TWO PASSEPIEDS J. S. Bach 
WATER MUSIC — AIR G. F. Handel 


Each—$1.50 





FREE —TO ALL MUSIC EDUCATORS 


Send for the latest issue of our Music Educators Guide—containing listings 
and descriptions of Choral, Band, Orchestra, Small Ensembles, Solos, etc 





elm!) ui. 
Selections 

gladly sent 
on requew 


SAM FOX PUBLISHING COMPANY 


INCORPORATED 
| FP lelleom aad NEW YORK 20. N.Y 








RCA BLOG 
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be whiskere d 
men stopped the show both nights. 
It might that we 


cially fortunate in the amount and va- 


di mified and 


gentle- 


seem were espe- 


riety of 


music available in our past 
history American settlers’ songs. 
Spanish and Mexican folk music and 


Indian melodies. But any state has as 


much colorful 


music from its past, 

considering the folk music of the dif- 

lerent countries from which the early 
ettlers came. 

he money raised by our show, al 


though more than anticipated turned 
out to be of minor importance in com 
parison with the accomplishments in 
good fellowship between parents. stu 


dent teachers and community. # 





Music Education W orkshop 


(Continued from page 11) 


with the Folk Dance Workshop, and 
the second week coincides with the Re 
corder Workshop This latter work 
shop j still another ex imple of the 
way in which a two-week workshop 
grows out of a weekend experimental 


Idyllwild 


conterence at 


We believe that there is a real need 
for. such a program in all the arts, 
where experi need teachers can work 
out their own curricula with an in 
pired staff. Out of such a program 
can come the revisions of our tradi 
tional courses for teachers that must 
come about if these courses are to keep 
their vitality and serve the needs of 
our rapidly changing society 

Fortunately, at Idyllwild we have 


a beautiful moun 
the 


tions of the city, with its stimulating, 


the combination of 


tain camptts away from distrac 


friendly informal, outdoor setting 
and an affiliation with one of the 
the 


California 


vreat 
universities of the country Uni 
Southern 


“ hools ol 


versity of 
Mu 


Drama, 


Kducation and 


Art 
Education are 
the 
in our over-all educational pro 
the 
the 


\“ hose 
sic, and Departments of 
and Physical 


looking 


Lance 


forward 


and cognizant of impor 


gram of such an opportunity for 


teachers themselves, who are on 


~ere ond 


firing-line of elementary and 
ary education, to have a 


mm iking of 


tion 


voice in 


teacher educa 


arts + 


tomorrow s 


program in the 









rhe picture sets a mood and the teacher matches it with music of her choice 


With Music and Slides 


By NONA and CECIL OLSEN 


Camas, Washington 


A helpful project for both junior and senior high school 


OW vO YOU guide Jun consisted mainly of mountains, lakes tle change of kev o1 tempo. This was 
ior High boys and girls into appreciat and the ocean, All of these pictures actually not the problem it seemed, 
ing good music? That was the ques were taken with an Argus C-3, under lor no records were discarded because 
tion I asked myself one summer ses normal circumstances and in bright of objectionable change of key, and 
sion at the University of Idaho. I was daylight. No special filte were used often a change of tempo was wanted 
particularly concerned with the stu Next came the record department. The music was started softly in each 
dents who were unwilling to learn Knowing that each picture needed a case and was ended planissimo so as 
music they considered “‘classical.”’ different feeling, | hunted long hours to avoid any abrupt feeling. Each slide 

Then, | seized upon the idea of com through various symphonies, light was put in order to fit the duration 
bining color slides and suitable classi classics and many suites. Nothing was of the music. Memory played an im 
cal music The slides were easily safe if it would fit on a turntable and = portant role in this instance. It was 
found. Like many young husbands, carry a needle. Of course, after the a matter of remembering how long 
mine enjoyed taking pictures par record selection came the task of fit- each slide should be shown to cor 


ticularly scenic VIeCEWSs These views ting one record after ar her with lit (Please turn to next page) 
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for Group Singing 


U -SIM- 
ISO 


Arranged by 
HARRY ROBERT WILSON 


[SIMs -"\-U MISO 


vert & 
Harr) Rober! Wiles 


A unique collection of favorite group songs 


designed for pleasure, practice and per 


formance in the Elementary Grades and 


Junior High School. As indicated in the title 


all selections have been arranged in keys 


suitable for unison singing; however, simple 


harmonic ports and rhythm figurations 


added in 
W he 


have been effective places for 


optional ute re the harmony of a song 


is simple, chord indications for autoharp 


guitar and other fretted instruments have 


also been added 


Contents 


A-TISKET A-TASKET 
DOODLE DOO DOO 
I'M ALWAYS CHASING RAINBOWS 
IN A LITTLE SPANISH TOWN 
JA-DA 
LEANIN' ON THE OLE TOP RAIL 
MARCHING ALONG TOGETHER 


MY LITTLE GRASS SHACK IN 
KEALAKEKUA HAWAII 
THIRTY-TWO FEET AND 

EIGHT LITTLE TAILS 
TI-PI-TIN 
"WAY DOWN YONDER IN THE 
PAW PAW PATCH 


WHERE IN THE WORLD 
(But In America) 


Price 75c¢ 


THE BIG 3 MUSIC CORPORATION 


Sales Agent for, Robbins Music Corporation 
Leo Feist @ Miller 


799 Seventh Avenve ° 


Ine Music Corporation 


New York 19. N. Y 


Educational 





quired throu rh 


| 


6) 


por { sith the d iralio ol the mu 


Next. the tape 
thre 
the 
turntables ere used to play 
Phi avoided Winecessa;ry 
click in the Lape 


However i two 


cannot bee 


recordet is af 


Audio-Vi I) 


record 


ual 
artiment 


cord 


mad 


I ipo ad 
the 


loppage and 


pauline turnta 


quired one can cut 


at the exact pot the record 


onto the next 


one 


ther have a few 


hetw 
from one 


of 


di 


piece to another with 


seconds een selections or 
rectly 
1O loppage 

bach 
this 
had 


music 


music 


lor 
and 
The 
In 
to one 
Listed 
which 


whic h was f hose ! 


highly 
a special point ot interest 


slides 


pieture 


project was colored 
vas built around these 
“(trie Cases only 


half of 
helo 


one quarter 


each record Was used 


are the records and slides 


vere correlated 





COMPOSER 
[el 


RECORD SOL RCI 


oumanian 
hap ody No 
yin D Mino 

1) Ketlection 
the Wate 

») Tintagel (] ' 
1h) 

Wanderi 
West ird 
Mark | iit 
Suite) 

U Adagio 
Variation 
(Aurora 
Wedding) 


( onve 


nd | 0 \ \-14179-A 


’ ition 
of Beauty and 
thre Seast from 
lhe Mother 


( Suite 


NO. OF 
SLIDES 


l of 


rYPE Of 
LIME PICTURE 
Ab sunrise on 
mountain 
ipped 
mountains 
Llitra close up of 


mountain 


ol now-« 


rippling lake ith 
tree 
ticle 


rock 


eoming irround 
it ocean 
desert scenes of 


wasteland 


deep canyon 


forest 


view point 





RECOMMENDATIONS 
find 


If you this project) especially 


cla 


ommended you try 


timulatine your room itt 
abstract 


Aaron Copland and 


pric Lure 


ree more 
by 


on 


rmiuisi writtet 


Roy Harri 

could be built 
of which might be 
ol 
building I! 


thee 


correlation 


many ubjects om 


ultra-modern archi 
churehe 
would like 
ell as the instrumental 
ram ol 
ippropriate licle 
ht use the me three 
whieh take pra 


| 
aie 


tecture variou or public 


you lo stre 
Von il i 
chou 

Also 


clime hsion il 


look 


in entire pro musi 


you 
inera Ture that 
ery much 
As you beg 

the 
clearer the 


' 
| 
Hlave itt 


i project ol vour own 


the 
the 


mbet brighter 


vd thee 


lo le inn 


rem pieture 


lore easier it 


SUGGESTED DOS AND DON'TS 
DON] pit 
lure It distracts the thinking proce 
Also, DON'T use a 
it will distract 
ht. NO ord 


the must 


use human in your 


too familiar melo 

the tudent 
hould = be 
hit 


thou 
th 
eem lo 


DO NOT 


sun 
instrumental 
lasting effect 
Phi 


tral 
have more 


talk bet een 


prue ture 


Music Magazine, March-April 


bi 
students 
nothing like 


remember nm out 


! entirely and 


DQ 


music 
NOT 


een before 


seeina@ time 


nally use pictures 


There is 
lo 


have 
i rood preture 
idnding experience 

Da) list hi thy 
hold the interest 
Tritisit And 
works al 
} 


that 
ol 


colored scene 
DO use a 
DO use lots of 


well i> 


variety 


orchestral 


piano and strings 


Such a project should prove helpful 
n the el Often the lage 


misunderstanding 


issroom Ing 


and ol 0 
called clas 
The 


be pate 


interest 


ean by corrected 


think 


le arrive d 


if al music 


rust you Important can 


by 


ociation of colorful preture lt 


the a 
makes 
the 


vrated and 


rritisie a live and lovely art tor 


tudent 
The re 


leue hie i 


ire itive 


the 


many 


this 


ways i cre 


ean lint project if 
effects 


During January a whole 


| room. Seasonal ire excel 


lent program 
ol snow pictures and winter music (0 
the 
ind 


for 


creative 


I 
stimulates 
With spring 
unnumbered 
Also. the 
will find that the newer, high 


ords 


hatever vou please ) 
half-hearted pupils 
fall there 
the 


teacher 


are idea 


tlert’ teacher 


hh ores bring 


+ 


more perspective to 


the pietures 


1957 





Musical Merry-Go-Round 


By FLORENCE ©. BEST 
Union High School 
Grand Rapids, Michigan 


Congratulations 


Jan Penick, sixth 
White Oak School 


has won a 


grade student o 


Lonevie Ww. Texas 
years subscription for his 
Vusic Journal (which is tak 
ing over the rights of 


Vusic 


satistactory 


school to 
Educational 
submitting a 
story H hat 
Musical 
November 


Vagazine) by 
ending to the 
Vext? in the student page 
Merry-Go-Round of the 


December issu 


+ + 


The Tale of a Shirt 
By Janet On 

Kighth Grade, Union High 

Johann Straus busy 

His wife used to his hab 

its, always looked at his shirt cuffs for 

Little 


there 


Was a very 


man being 


tunes he sometimes would write 


One day he 
interesting one 


know 


found a particu 
w he a ahve 


today as the 


larly 
hummed what 
Blue Danube 

It was the day the hirts went to the 
and Mi Strauss put all of 
bundle Not 
Blue 


shirt 


laundry 
realizing it 


n with the 


them into a 


she pul the Danube 
rest of the Later when she dis 
covered her mistake she rushed all 
over the city of Vienna looking for the 
When he 


just 


home 


Anna Was 


washerwoman 
finally found it 
to put the precious shirt into the sud 
Mrs. Strau rabbed it from the 
washtub. I'm glad she knew the 
of the Blue Danube, because it is one 


lavorite 


re idy 


value 
ol my pieces 
+ + 
They Asked for It! 


One day last fall thi 


i ired in’ the t 


poster ip) 


enth grade home 


bulletin 


music om 


Hi FELLAS! 
YOU IN THE 7th GRADE? 
4 GLEE CLUB ALL YOUR 
OWN? 


rooms ind or the hoard out 


ide the 


ARE 
WANT 


Educational 


COME IN THE MUsti¢ 
SIGN UP NOW! 
We meet 7:45-8:15 T. & Th. 
These fellows asked for 
club for 
Then came a 
Would they be invited to 
sing at the PTSA (S for student) din 
should be | 


songs just im case 


ROOM. 


A.M. 
it and they 


rot it a glee eventh grade 


boys only momentous 


question: 


ner? They ining sore 


good 


- 


Dressing up in) Sune uits and 


showing off before wir fellow tu 


dents made the 


Nore con 


vetivity the 


parents and teachers 
festive 


followed hor t ih 


received 


dinner a Occasion 
certs 
hovys honor which 


iwards | he 


designed a new award 


port 
counted toward the musi 
boys themsleves 

a special honor certificate for those 
attendances records 


ented at the 


with excellent 


Phese 
High honor as 
Other classe 


Wri Tbilisi 


were pre Junior 
embly 
thei 


Sen 


have dstor 
One vear the 
Choru This out 
isually 


talny 


group 
ior wanted a Girl 
standing group of out mature 
valed Phil oy 
when they san 
chool’s \ 
ROTC. boy 


own cho | 


vores Tis heauti 


ful girls 
ment and the 


to want 


it Commences 
riely Show 


continue 


They loo 


vear the 
their 
asked for it combined 
with military swank, make thi 


{,00d i ng 
evTroup 
the most popular attrac moat concert 


semblies. The blu 


and the whit 


houlder cord 
vloves add a 
touch to khaki uni 
Don't think the boy 
of thi blagbea 
ith white helmets flank the 
Dramatic?’ OF 
work 


Pave hing 


and as 
ind searf 
distinetive 
form arent 
iware ind guards 
choru 
it every perlormanes 
cours The boy ire tinually 
ing out novel wa ol ay and 
leaving the stage ily in military 
W itech those risers when 


Duckworth 


Ror k i 


fashion 
marking time to 
Chant. fellows! They 
YOU might Roll! 
Why do the student k for these 
pecial 


you fre 


ritisie yroup 


make 
int to belong 


club, 


ing. and singing with other 


them fell) fine They 


yang to have | own 


Music Magazine 


Lhe y like lo 


diflerent.” If 
snappy-looking” 
their 


good we are 


and to do something 


they belong to a 


group, they can show family and 


“how . every 


like to be 


on, and 


friends 


hody part of whats going 


this is one way to get into 


things.” Each club wants to show the 
clubs that IT is best. Of 


everyone likes to bye 


other course 


learning some 
thing wasting 

What special Hh tiste 
YOU like? Have YOU 
IT? 


and not just tine 


would 
FOR 


aetivaty 


ASKED 


+ + 


W otta 


banquet 


Pun! 


At oa 
eae d 
to make 


lamou 


Mark 
lady 


a favorable 


Pwain Wiis 


next to a who was eager 


imipre ion on the 
Huckleherry Finn 
What is 


author of 
Pell hie he 
Beethoven 


“Madam 


Beethoven i 


vurgle dl 
COMpo nie now F 
replied the 


humorist, 


' 
now le COMPO ine 


* + 


A Litthe Harmony 


We all 
they 
chords and you can make up eursy 
accompaniments for 
on the piano, 
or “what-have-you™, 


like chords 


make harmony. Learn a few 


he« ulise 


your songs 


accordion, guitar, 


Across 


Phi rane viven to. the 
chord is built 


Phe second tone in 


tome 
which a 
it chord on do 
chord in. the 
built on thi 


The most important 


major se ile j Lone 


Down 


| A chord 
) I he 


is the iiswel 


with three different 
chord 


tones 


third tone in the which 


_ —— 
; 





Answer to Puzzle on page 


(Please turn to page 5 
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a notice to 


subseribers 
advertisers and 
other friends of 








° 
o s o 
ducationa USIC aZaZINne 
* oe ® 
W ITH THIS ISSUE 
Educational Music Magazine discontinues 
as a separate publication. It has been aec- 
quired by Music Journal and will in future 
be a part of Music Journal. 
1)! KING the past thirty-six years Educa There now exist several independent pub 
tional Music Magazine has grown lications of repute with full time staft 
from a lum, few paged house organ to which serve the music education profes 
an educational publication which has be sion 
ome a standard item in libraries-through 
And of these many fine magazines 
out the country and abroad, an eagerly ? 
Music Journal shows the closest affinity 
awaited publication read by thousands ; 
' to Educatu nal Musi M (VAzINe im its 
I music Cducators 
poli ICS and objec tives 
lucational Musi agazine, practic —" si ; 
I Ia M dead practi . It is directed specifically to the music educator. 
al first in its line, has been under It has wide reader coverage. 
written vear after vear as a service by kt has realistic and stimulating educational 
' = guidance. 
| fucational Must Bureau always with It has the added advantage of reaching its 
1 pen lence however. and the undet readers frequently, for it is published monthly 
September through April, and bi-monthly for r) 
tanding that editorial policy Was In No May-June and July-August. 
to be attected by any commercial con We are pleased to announce that 
ideration beginning with the April issue, Music Journal 4 
acquires the rights to Educational Music Maga 
Poday, it 1s no longer necessary that a zine and will continue to service “E.M.M.’s” 
ommercial firm underwrite a profe ssional subse ribers and advertisers under the capable, 
cogent guidance of its publisher, Al Vann, and 
i TT pra Z he ror THUS educators its editor, Dr. Sigmund Spaeth. 


We thank our subseribers. We thank our advertisers. We thank all our 
friends for their kindnesses of the past years. 

We remind all of you that this issue indicates not fine but — segue, and 
we wish you happy reading and further educational and personal profit as you 
turn from this magazine to the continuation of its contributions and_ policies 
within the covers of Music Journal. 


Frederick Schneider Charles G. Hoover Frank B. Cookson 
Business Manage President, Educational Music Bureau Managing Editor 
Publisher of Educationa M isi« Mavazine 
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... not Fine but Segue 


The Publishers and Editors of 


Music JOURNAL 


are happy to 
will 


announce that beginning with the April tssue this magazine 


be joined by the long established Educational Music Magazine, with 


an amalgamation of materials, readers and advertisers. We welcome the 


addition of this outstanding publicatio in the field of music education 


to the resources and activities of Mua Journal, Our joint April issue 


will contain articles by Frank B. Cookson. Beatrice and Max Krone 
others intimately associated with Educa: 


Che policies of Music Journal will be 


and 
nal Music Magazine in the past 


eadily developed, with emphasis 


, on the interests of music teachers of al! kinds and a constantly broaden 
in horizon and increasing efforts fi the advancement of music in 
America.’ The newly associated Masi Journal and Educational Musi 
a 


Magazine sin erely hope for the loyal nd enthusiasts support of thei 
collective and individual friends past, present and future 


Al Vann Sigmund Spaeth 
Pu her Editor 
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GODARD ALL WEATHER LOOSE 
LEAF BAND MUSIC FOLIO 
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E. S. Meade, successor 
To: Dwight W. Godard 


P.O. Box 7, Avrora, Ill. 








Therapy Methods 


( ontinued from 


issigned to each compost \! " 


ignal all 


riven tart to put down a 
SINGLE line of melody, no matter 
how good or bad it may sound. Walk 
about indicating by motions that the 
melody line must be ontinuous for 
everal line Have absolute silence 
Force them to write as though it were 
t letter, any note it all will do and 


you will be surprised how often a fine 


ction is obtained. After a generou 
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30 








,. important new publication 
you dscall ‘. using ieee 


OUR SINGING 


x Uni r Mi \ ) 
America irly days t he | 1 
PLUS d ript he ft 

Which th rf) fir 


A practical, intensely: interesting book suitable for the 
school's general music class, glee club and assembly from 
elementary to college, for the church social, for the 
camp, for the home. Songs of every mood, every type are 
grouped by eras in the growth of our great country. Para- 
graphs interspersed throughout this 164 page book give 
interesting data, add color, give new life to the songs. 
If you're not using OUR SINGING NATION yet, you 
should be. Order your copies NOW! 





at SIXTH ST., MINNEAPOLIS 15 


Educational Music 


NATION 
175 SONGS 


75 CENTS 











Re ( ordings 


dividual records add to the personal 


Pape recording and If} 
feeling and give a sense of protessional 


iccomplishment 1 use tape lor group 


individual 
A play 


back on a tape gives your class an im 


ind choirs, records for 


voices and intimate criticism 


mediate idea of how they performed 
ind is almost a must in modern musi 
I have also made 


teaching motion pi 


conducting classes and 


tures of sing 
ing as well as instrumental groups 
When they see themselves in the 
movies they learn how others view 
them and many a gauche motion 

corrected in advance before a pub 
li appearance | also allow students 
to bring their own tape recorders to 
class so that they have added instruc 
tion at home. can have study group 
interval of creation, have each pupil 


ro to the piano and play his melody, 


or play it for him: ask for opinion 


ask him his opinion, and where in. 
provement might be made Now il 
down yourself and harmonize some 
of the tunes into chorded passages or 


decorate them in the styles of variou 


centuries. Some of the melodies will 
be atrocious, but it is in the corres 
tion of these worst ones that the class 


will learn what NOT to do. Hearing 
what comes from such hurried writing 
they will learn to conserve notes and 
ideas to a point of condensation. They 
will find that some good melodies 
come this way but better one take 
more thought and care: actually, they 
are learning what to do by grasping 


what not to do 

Chord singing to establish puch and 
yroup inging bye il 
have found 


with vary 


proyectton In 
for choirs or choruses | 


chordal 


ine ¢ Apere 


progressions sunny 


ssion to hve cood 


Pake 
parts at 


a staple lor 


performance group of four 
first: later divide 
class in Place the 
in front of the cla Now 


have 


invers in 
the whole sections 
lour singers 


play a chord on the piano ind 


them immediately take it starting at 
pp and going gradually to m/f ind 
finally ff. Don’t accompany them, just 
situate the chord. Now another chord 
in a new key. expression the same 
Do four chords slowly. Then do them 
very rapidly, with the expression 
changes. Seat the four, get four more 
ind continue. Later divide the class 


in four parts and use the same chordal 
progressions the same way. Your pit h 


will 


time for a public show 


ind) projection astonish listener 
when it comes 


ine 
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outside school and generally benefit 
With the mentally afflicted pictures 
ind recordings build up confidence 

and it is the same with normal 
students 


General application ol therap) tech 


niques In music the rapy where group 


singing is the subject, | have found 
that sudden pause not indicated in 
the music or text, are most beneficial 
in rehearsal Start your chorus as 


usual. Stop them suddenly in unlikely 
place then immediately start up 
at first there will be a bad difference 


in pitch and placement, but after a 


few times they will LISTEN for their 
pitch and hold over the image during 
the interruption. In this way no de 
fault or interruption can throw them 
out of stride when in public, and a 


consistent awareness of tone place ment 


almost negate completely any tend 
ency to sharp or flat. Sometimes for 
a test | ask that we slop, have a short 


mneral conversation, then resume at 
the same spot. This insurance pays 
off when they are under the stress of 
a concert: it proves to them that they 
are capable ol going on no matter 
what happens 

Also, [| allow each member of a 
chorus at ome time, for a_ short 
period, to take the baton and lead or 
attempt to lead the group. In this 
manner a Inve! will realize the 
enormity of the conductors job and 
the train of hi work: he will also 
ittain a new view of his own effort 
in the mass of performers 

kor class piano teaching have pre 
viously prepared pieces played in see 
tions by sets of students. Movement 
one, ol a sonata for instance, is played 


by two pianist then the second and 


third movement by fresh replace 
ment Apply this to single pieces like 
those of Chopin or Sehumann, too 
Have the players do a section, retire 
two more o on from there, ete. The 
variation of individual approach ] 
easily and constructively observed thi 
way and an independence is gained 
vhile attentior I held At various 
limes stop the players and substitute 
other no one knows when he will be 
called ind must concentrate. 


I hope that these therapeutic teach 


ing point will be beneficial to all my 


readers as [| view my _ parallel 
careers in two worlds, |. am certain 
that such a contrapuntal life, with it 
literal interchange of ideas, can be 

basis for an entirely new series of 


mu ( wehin 


techniques + 


Educational 


en 











Teaching’s fun 
Learning's exciting 


with My Music Book by L. Margueritte House 


BOOK 1 BOOK Il 





illustrated workbooks for teaching 


60¢ SEND FOR 
EACH music fundamentals to the ele- YOouR 
BOOK FREE COPY 


mentary student. 





Schmitt Publications, Inc. 


527 Park Ave., Minneapolis 15, Minn. 








Ladwig 


\ -PERCUSSIO! 


The Ames, High School 
“Little Cyclones”’ 


feature 


the Concert Hall and on the gridiron. 
Their drums are "LUDWIG" Super 


buy. 


Send for the new 
Catalog No. 57 

just off the press! 
it's free! 


Clip and mail 


this 
I big new catalo i Lpen teday for your 


L 9 Supplement! 
UDWIG Dp 
1728 N. Damen — co. 





ve., Chicago 
Name af 


Address 


City 


State 


I 
‘ 
i 
} 
i 

J 


Music Magazine Mareh-April 1957 


Band known as 
directed by personable and 
capable RICHARD D. DAY, President of the lowa 
Bandmasters Ass'n features Ludwig Drums. 

This fine marching and concert band consists of 
81 stellar musicians and are equally at home in 





the 


Classic in 
silver flash pearl. Join the growing list of sat- 
isfied ‘‘Ludwig-ers''—try Ludwig when next you 







$1 






































— GRAY-NOVELLO 
Now Available! 


TOM SAWYER 


A Musical Play in one Act and Seven Scenes 
by 


JONATHAN ELKUS 


‘) tte t 4 t ‘ | a 


Complete Vocal Score, $2.75 
Libretto, 75 cents 


THE H. W. GRAY CO, 159 €. 48th st. 


Agents for Novello & Co., Ltd. 
GRAY-NOVELLO 





NEW YORK 17, N.Y. 





Castles in Spain 


(Continued from page 13) 


side of the cap to give the blond char 
acter a grotesque, unkempt appearance, 
\ baby pillow secured to his under 
shirt with safety pins beneath the knit 





tee shirt created the necessary “hunch” 
of his broken back. His 


miniature duplicate of his own face, 


mace was a 


cap and bells. 





The Program 


The program cover repeated the 

















ame hand-painted — pink 
which decorated the invitation § sent 
out two weeks in advance. The glue 





A Mp Selected Compositions 


ORCHESTRA 
HENRY COWELL 


Hymn AND Fucuine Tt 
Full ~ & Set A (String 
Full S« & Set B 
Full Seore & 
Full Seore 
Extra part each 

Fiooien’s Jic, for solo 


ore Si oot Score 


} for Symphonic Orchestra 
2-1-1-1-1 
»-4-3-3-3 


(Strings tr ee ee ee) 


are 


) 
ore (Strings ) 
Set { ) 


olin and string « 


Set of Part 
xtra parts, eack 


WALTER MOURANT 
Moo for String 


WALLINGFORD RIEGGER 


Sure ror Yor en Oncu 
score $3.50 
PALS 


Orchestra 
art 


VALLEY OF 
Score 


rith 


$1.00 und ¥ $2.20 Extra parts, each 


THA Lay f) 
score 


Set of 
ear h 


with 
Parts 


part 
extra 


CHORAL 


Set of Part 


AVERY CLAFLIN 


LAMENT ror Apnit. 15, SSATB a cappella 


JOHN GERRISH 
SATB a 


Tue Farcon, cappella 


CARTER HARMAN 
A Ilymn To Vin 


ROY HARRIS 
Tury Say 
ULYSSES KAY 
How STANDS THE 


CARL LANDAHL 
SSATB 


Tue SSATB a cappella 


Pnar Susan Has No Heart For Leannine, SSA piano 


(LAS Anounn? SSATB a cappella 


RerLecrions div. a cappella 


LELAND B. SATEREN 


Seex Nor Aran For Beauty, SATB a 


H. A. SCHIMMERLING 


lo (,0D Wuo Gives Us 


cappella 


Praise Beauty, SATB a 


HALSEY STEVENS 


Like As tne Culver ON THI 


cappella 


Barep Boucu, SSATB a cappella ........ 


ASSOCIATED MUSIC PUBLISHERS, INC. 
1 West 47th Street, New York 36, N. Y. 





$ 6.50 
9.00 
10.50 
WD 


$3 


50 


7.50 


) 


0 


20 


ind-glitter dewdrop was used in the 





heart of each carnation to add sparkle 
ind glamor. and across the lower part 
of the green 
written the words: 
WITH LOVE!” 
The invitations written on a 
double fold of 8! “y 11” white bond 


vhile the programs were printed in a 


leaves 


MOTHER, 


and 


stem was 


were 


two-page arrangement of a single fold 
of the same paper. This allowed plenty 
of room for complete program notes, 
with the play on page one and the mu- 
sc 6 6on two 


page Choral personnel, 


and ac knowl 


printed on the back. 


production committees 


edgements were 


I i 


I 
la M 

1. The Prelude 
Albeniz 


inado 


Seguidilla 
Spanish Dance No. 2” Gt 
Small Insirumental Grou; 
Spanish Dance in C Major” Moszkowski 
Piano Duet 
Amaryllis” es Sass (shy 
Small Instrumental Group 


When the Were 


Spanish 


Fallis 
Folk 


Chestnut Leaves 


Mixed Chorus 
2. The Play 
lhe Birthday of the Infanta 
Wilde. 
The Sixteenth Century 


he 


garden 


by Oscar 


+ 


scene royal baleony everioo 
( haracters 
The Infanta of 
The 
The 


‘pain 

Duchess of Albuquerque 
Count of Tierra Nueva 
Ihe Chamberlain of the Palace 
The Fantastic 

A Moorish Attendant 

A Page 





Heery Director knows the Vi 
olinist whe plays well in both 
lst and Jrd positions and 
the Cellist who ts perfectly 
and ith but 





m con play in 
H I ARBLRD 
» is both 
simple end prac 
RARLY STRING SHIFT 
NG. 5 minutes o day with 
any method. by George Hest 
Full Score FREE te string 
teachers on request 











VARITONE, INC., 545 Sth Ave. N.Y. 17 
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(hildhood in the Sixteenth Century was 


not as gay as it is today in America. In the /) 4 y) ? / | 
gloomy palace of Spain's King Ferdinand a al Vow - mportant | oe l ae B — 


ifter the death of Queen Isabella, their 











mall daughter knew very little happiness 
Under the eagle eye of her Camarera the i 
young girls natural exhuberance was con Ful Symph ; 
stantly smothered as she was _ sternly Band Band Grade 
groomed for her future as a royal pawn Passacaille *Lalande-Beeler 5.00 8.00 Cc 
deme story of = twelfth birthday a 17th Century French Composer 
retiect some 0 the ocial customs ani ie — 
ules al loth : af ther dex i Spanish Who's Who in the Band Philip Gordon 5.00 8.00 C-D 
history (exhibiting the instruments) 
Theme and incidental melodies Extracts from Mother Goose Suite Ravel-Cray 4.50 7.00 B.C 
weep tae (Accom r - Ft re Fall Suite for Band Diabelli-Clark 4.50 7.00 BC 
ing Irom Spanish 0 ore 
Closing Poen (Condensed scores sent on request) 
The Bugle Sor from The Prince 
by Tennysor ELKAN-VOGEL CO., INC. 
. 3. The Interlude 2716 Sencem Street Philadelphia 3, Pa. 
elodies ron (armet izet 
: \ i onaise 
Gypsy Dance sa 
loreador S« 
Small St Group G,> SZ. © 4) , ) : 
1. Around The World In Song ' I ; Time For ( acalion / lanning ! 
United State Ame i the Beautiful” witl 
Descent Sess Ward: yhonn COME TO NEW YORK FOR 
Wales: “All Through the Night SUMMER FUN AND STUDY! 
Welsh Folk Son 
Finland Finlandia Sibelius Attend the 
Mixed Choru 
soit a PETER J. WILHOUSKY 
Br ihm 
( zechoslovakia So! My Mother Taught 
+ ° eae 1957 MASTER CLASS 
; Pg Pie 7 IN CHORAL CONDUCTING 
on. ca. Site Folk Sone July 8-12 at the famous Carl Fischer Concert Hall 
Italy: “Santa Lucia” Neapolitan Folk Son (air conditioned for your comfort) 
Mixed Chorus and Strin $y popular demand, Mr. Wilhousky will hold his Fifth Annual Maste1 
The Philippine The Papaya Tree Class in Choral Conducting in New York City. Here is your opportu 


Philippine Folk Song 
N, Zealand (lide Our Canoe . 
Maori Folk Song 

Mixed Chorus with Duets 


nity to attend one of the most enthusiastically received choral sessions 
in the country and while here avail yourself of all the attractions of 
the great metropolis and its environs 


Chile baw My Tortille 5 Days — Fifteen Hours — 10 A.M. — 1 P.M. — $30.00 
Chilean Folk Song Mr. Wilhousky is recognized as one of the greatest Choral Technicians 
Song of the Infant Jesus (in Spanish) in the field today an authority on public school music, editor and 
Chilean Tonada arranger of choral literature, distinguished conductor of professional 
Mexico Carme Carmela and amateur choruses. You will receive a tremendous amount of last 
Mexican Folk Son ing inspiration and stimulation from working with him 
In the Plaza Mexican Folk TONG This the onl NV ilhousk Class to be give the East di r the 
oy ee Rewndup Lellabs us is the ny ilhousky i given in th a iring i 
” a ental he summer of 1957. To be sure of a reservation, write at once and tell 
henatica tne Mal” (Malan) 2... your friends to do so 
Van Dyke-Ward-Steffe-Petersen IMPORTANT POINTS TO BE COVERED 
Mixed Chorus © How to generate enthusiasm and produce the desire to sing 
3. The Party © How to make the students feel and understand the emotional 
Notes on Production significance and rhythmical structure of the composition 
7 : c ” : ® How to analyze the vocal possibilities of each student and 
or astle in pain, the choru : : 
assign him to the appropriate section 
ind instrumentalists were seated in the © How to teach the students to sing without physical effort o1 
orchestra pit. A double duet was fea strain, to always produce a beautiful tone and develop clea: 
tured in “When the Chestnut Leaves and natural enunciation 
Were Fallins theming up to full ® How to choose effective and appropriate choral literature 


peg urtains parted and the In addition, there'll be time to discuss 
Cnorus a> we cu ‘ is Mi “¢ ‘ ( “4 


action of the play began. Throughout fisccnssanenenceesencesnscsessecancaseassnssnsamsnsaseeuaususauasanaunsescssneses 
the play melodies from “Chestnut PETER J. WILHOUSKY, 1957 MASTER CLASS 
Leaves” were re peated as an echo Dept. 1-C, 165 West 57th Street, New York 19, NY. 
whenever the Fantastic appeared. The : Date 

words of his “Song and Dance of the : desire to enroll in the Master Class in Choral Conducting to 
Leaves” were set to the same melody Fill out this : be held July 8-12 {Monday thru Friday). | am sending a check 
Variations were achieved in pitch and registration ; Money Order) herewith. 

<peed to avoid monotony. yet to keep form and : $30.00 for the entire week of compact sessions 

the theme and mood ever present. The mail today! : $10.00 deposit; balance to be paid by me In person. 
chorus hummed the easy waltz rhythm : (Please make checks payable to WILHOUSKY MASTER CLASS) 

to accompany the singing and dan ing N ime 

of the little hunchback Street and No. 


Backstage a violin played the mel  ¢ ty —_— Stete 








(Please turn to next page) 
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A NEW CHILDREN’S OPERA IN THREE ACTS 
TWELVE DANCING PRINCESSES 


By 
DAVID M. CLOSSON 


COMPLETE WITH STAGE AND DANCE INSTRUCTIONS 


PRICE: 2.00 
J. FISCHER & BRO. 


GLEN ROCK 
NEW JERSEY 











The Accont Js on Youth! 
“Chappell Showcase for Young Bands’ 


A New Concert Folio Arranged by JOHN CACAVAS 
Easy-to-play, easy-to-read, full sounding modern 
arrangements of ballads, popular melodies, and novelties: 


THE BELLS OF ST. MARY'S ROSALIE 
. BLUEBERRY HILL . SPEAK LOW 
. FALLING IN LOVE WITH LOVE . THIS CAN'T BE LOVE 
. THE HALLS OF IVY . WALTZING BUGLE BOY 
THE WORLD IS WAITING FOR (with Cornet Solo) 
THE SUNRISE 10. JUMPING BEAN 
Quarto Size with Standard Full Band Instrumentation 


PARTS, each ...$ .85 CONDUCTOR (8 line score) $2.50 


Free reference material available on request 


CHAPPELL & co., INC. 


RKO Bidg., Rockefeller Center, New York 20, N.Y. 


The Accont Js on Youth ! 


“The MORTON GOULD Series 
for Young Bands’ 


Arranged from the composer's original scores by JOHN CACAVAS 


BUCKAROO BLUES 

CINERAMA MARCH (Cinerama Holiday) in preparation 
ON THE BOULEVARD (Cinerama Holiday) 

SKIER'S WALTZ (Cinerama Holiday) in preparation 
SOUVENIRS OF PARIS (Cinerama Holiday) 





FULL BAND, each $5.00 
SYMPHONIC BAND, each 7.50 PARADE, for percussion 
CONDUCTOR ensemble 


(8 line score) 1.25 
EXTRA PARTS, each .50 by MORTON GOULD 


GaM MUSIC CORP A novelty march for 3 percussion players 


using 2 snare drums, 2 bass drums, cymbals 


Sole Selling Agent 
CHAPPELL & CO., INC. 
RKO Bldg., Rockefeller Center Score & Parts, $2.50 

New York 20, N.Y 


and marching machine 
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Castles in Spain 


(Continued from preceding page) 


ody very softly as background accom 
paniment to his dramatic monologue 
before the mirror. During his death 
scene and to emphasize the “echo” 
idea of “The Bugle Song.” the chorus 
hummed the melody softly in a hushed 
vhisper When the young Count tin 
ished reciting the poem in gentle. 
dream-like tones. a few voices joined 
him in repeating the first stanza as an 
echo. then the full chorus “themed up 
the first stanza of “When the Chestnut 
Leaves Were Falling” as the climax 
of the play. Houselights came up slow 


ly vith the closing curtain 


The medley America for Me” 
which ended the choral trip around 
the world grew out of the desire of 
the Chorus to have a “just right” feel 
ing of patriotism and reverence at the 
close of their last show of the year. In 
class they had discussed the meaning 
of Decoration Day. Flag Day and In 
dependence Day. karlier in the yeas 
a member of the class had recited Van 
Dykes poem with so much feeling and 
enthusiasm that another boy com 
mented Wi ought to sing those 
vord Someone tried the first) few 
line to the tune of “America the 
Beautiful.” The result was pleasing but 
after the first four phrases it seemed 
a different feeling was needed, Another 
classmate launched forth on the mel 
ody of the “Batthe Hymn” for the next 
four lines. It worked. We liked it 
Phenceforth, this arrangement was a 
group favorite using the “Glory, 
vlory, hallelujah” refrain at the very 


end and winding up with America 


for Vie 
The Party 


At the close of the show the pot 
light was turned upon a punch table 
in the back corner of the auditorium 
where the refreshment committee. in 
pink dresses, served iced punch and 
cookies to the guests and each young 
ster pinned ul pink earnation corsage 
on his mother with the suggestion, 
“Wear it to church on Sunday morn 


This was perhaps the most itisly 


ing performances of the entire year 
ince it grew so naturally and spon 
taneously from the hearts of the chil 
dren out of the experiences of the 
chool year and their desire to do 


omething lovely and gracious i hor 


wv of their mothers + 





By special arrangement with ‘The 


Krones” and publisher Neil A. Kjos 


we present the fourth extract from... 


MUSIC 


PARTICIPATION 


| vy ‘ 
IN THE 
4 4 


Elementary School 


By 


THE KRONES 


Beatrice and Max 
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Rhythmic Accompaniments 


gestions for 


Sugg 


en rhythms 


Some 


Hallowe 
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Facts About Educational Concerts 


(Continued trom page 15) 
th vas the ompilation of the opin 
ions of the nformants used in the 


tudy. Each informant had had pra 


tical experience in the problems unde! 
consideration; so the composite stat 
ments of these in such matters 
as the 


or the 


peopl 
children’s concert 
cert 


number of 

type ot cor lor example 
best. Opinions offered 
in the variou public ations of the Mu 
Si educator National 


and the American Symphony Orches 


TT med to be 
Conference 


tra League were also considered in 


formulating the concept. 


When the facts and opinions had 
gathered about the 
school-orchestra efforts and what these 
efforts ought to be, the 
proved to be 
and at the 


been existing 
results 
most enlightening 
same time somewhat disap 
pointing. 

To begin with, the study found that 
a third of the 
children’s 


school time to 


orchestras gave one 


concert each year during 


ill sixth grade students 


in their city, another third of the or 
chestras gave a children’s concert on 
i Sunday afternoon, and the remain 
ing third gave no concert at all. As a 


result, ore child in three in medium 
sized Michigan cities is assured of 
hearing one “live” orchestral perfor 
mance. not during each school year, 
but in his entire school life! In con 
trast to this. the figure mentioned a 


desirable by the informants in the 


study was four concerts each year for 


i ich child 
represent a wide 
belief ' 


Certainly the two figure 


cleavage between 
practice ind 
( losely 


concerts 1s 


related to the number of 
the time at 


held. The 


endorsed the 


which the con 
informants ove! 
holding of 


during 


certs are 
whelminegly 
children’s concerts school 
hours. The re 


no other way are 


the children in the 


isons are obvious: mn 


anvyvw here near all 


schools assured of 


attending an orchestral concert. Con 


certs during ut-of-school hours are 
fine, but they reach only the more in 
terested of the elementary student 
body As you may recall, a third of 
the cities held a concert during school 
time 

It was found that most children’s 
concerts ran about an hour and fifteen 
minute in length. The concensu 
seemed to indicate that this was too 
long Forty-five minutes was sug 


Educational 


rested, Also the type of explanations 
iven at concerts could be improved 
Lsually the orchestra conductor gave 
some unprepared remarks in a lan 


least of all a 
The music was 


that no laymar 
child, could understand 
selected by the 
the approval of the school music super- 
visor. The 

isked himse lf 
(1) Is there time for the orchestra to 
learn the work? and (2) Is there time 
Many of the 


music teachers thought that some ques 


guage 


usually conductor with 


questions the conductor 


in selecting music we re: 


for it in the program ¢ 
tions a conductor ought to ask himself 
How this 
music for the sixth grade students of 


would be: (1) suitable is 


this city? and (2) Can this music be 
tied in with what the students have 
had in school? Again, one can see a 


gap between what exists and what 


should exist. 

Chis picture doesn't brighten to any 
noticeable degree when the efforts of 
the school teachers in a children’s con 
considered. In 


cert are preparing for 


the concert the average elementary 


teacher spent about one hour of class 
time. (This was their own estimate.) 
Most of this time was consumed tell 
ing the children about instruments 


the conductor, the orchestra, the life 


ol a composer procedures for board 
ing buses or cars, and some playing 
of recordings. It doesn’t 


require any 


great amount of calculation to realize 
that 


prepare for a 


enough time to 
The 
they 
before at 

following up 
pent about fif 
talking about the 


with the children 


one hour is not 


one hour concert, 
students would be fortunate if 


heard half the 
tending the 


music once 
concert ly 
a concert the teacher 


teen minutes con 


cert No efforts were 
concert 


tivity. In both 


made to integrate the experi 


ence with any school 
preparation and follow up there was a 
high that 


should be much more extensive efforts 


degree of agreement there 


made, 

There were two aspect which ap 
peared to be encouraging. One was 
the fact that the orchestra officials and 
school teachers cooperated with one 
another rather well in presenting con 
certs. The other bright spot in this 
otherwise dismal picture was the re 


childre: attended 
About half 


general the 


sponse of the who 
the teachers 


tudents liked 
while the 


the concerts 
felt that in 
the concert “very much 


remaining half of the teachers thought 


(Please turn to nage 42) 
Music 


Magazine, March-April 


OUTSTANDING 
AL LLG 


from Cundy-BETTONEY 





4 new, easy woodwind solos 


by Maurits Kesnar 


Public School Music 


Kesnar has written these short, 


At the request of 
Teachers, Mr 
simple soli suitable for contests in Grade and 


Junior High Schools. 


The idiom of these four soli for woodwind 
instruments is fundamentally lyric. They are 
written not only as teaching material, but for 


performance e 4% well 


Legend—Solo flute and piano 
French Idyll—Solo oboe and piano 
Cantonetta—Solo B> clarinet and piano 


Gavotte—Solo flute and piano 


Each $1.00 


CLARINET QUARTETTE 


ERICKSON, M. 5. Petite Suite 
(Whimsy—Lament—Chit-Chat) 
Edited by George Waln 


48> clarinets and score $2.50 


WOODWIND QUINTETTE 


BEETHOVEN — Rondo in F 
arranged by Laurence Taylor 
(flute bassoon 


oboe, clarinet, horn 


and score} 


$1.50 Complete 


WOODWIND TRIOS 


Kummer, G 


Trio Brillant, Op 
and score $2.00 

Trio Brillant, Op. 586—3 
nets and score $2.00 


58-—3 flutes 


Kummer, G clari 


Bach, J. S.--Fifteen Three Part Inventions 
Arranged by W. E. Cochrane 
Part |—B> clarinet, flute, oboe, or violin 
Part 1|—B> clarinet, oboe, or violin 
Part II|—B> clarinet, bass clarinet, cello 
or bassoon 
Any 3 parts and score $5.00 


Copies of the above will be sent on 30 days 
approval to qualified teachers and students 
Ask for Cundy-Bettoney Company catalogs of 


woodwind music 
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An elastic cord threaded over metal hooks 


holds music securely in the folio 


EMBUR ELASTO FOLIO 


No. 124. Size #2” x 1114". This beautiful, new E.M.B. Folio is made of heavy bookbinder 
boards, covered and lined with two-toned, levant-grained, black imitation leather. An elastic 
coord threaded over metal hooks at the top and bottom of the back permits five octavo 
numbers to be laced into the folio with no chance of damage. Two bottom pockets hold 
extra music 

Prices: 1 to 49, each, $1.30. 50 or more, each, $1.25 
No, 1240, The same as No. 124 in a deep maroon color 

Prices: 1 to 49, each, 1.35. 50 or more, each, 1.30 
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No. 450 





Educational Music Bureau, Inc. 
30 £. Adams St., Chicago 3, Ill. 


No. 45 








CHORAL 


For Every Purpose . . . 






EMBUR STANDARD 
FOLIO 


No. 267. Size 8/2” x 1154”. Heavy black rope 
cover stock, with bottom pockets and back bound 
with cloth. An inexpensive, durable and handsome 
folio. 





Prices: 1 to 49, each, 70c. 
50 or more, each, 65 


ECONOMO FOLIO 


No. 26. Size 81/2” x 1154”. (Not illustrated) Made 
of red rope paperoid with bottom pockets and back 
bound with cloth. 

Prices: 1 to 49, each, 55c. 
50 or more, each, 50c 


EMBUR DURO FOLIO 


No. 45. Size 8'/.” x 12”. Made of flexible, water- 
proof, two-toned, levant-grained, black leatherette 
which will not break or crack. Bottom pockets for 
music. A beautiful folio of the finest quality. 


Prices: 1 to 49, each, 1.00 
50 or more, each, 95 


No. 450. The same as No. 45 in a deep marocea 
color. 


Prices: 1 to 49, each, 1.00 
50 or more, each, 95 





FOLIOS 


. . « All Economically Priced 











Spring wire clips, top and bottom hold 
music in the folio 


EMB LOOSE LEAF 
CHORAL FOLIO 


No. 24. Size 8144” x 1114". This widely used folio is 
made of heavy bookbinder boards, covered and lined 
with two-toned, levant-grained, black imitation leather. 
Spring wire clips hold six or more octavo numbers, 
looseleaf, in folio. Two bottom pockets hold extra 
music 


Prices: 1 to 49, each, 1.30 
50 of more, each, 1.25 
No. 240. The same as No. 24 in a deep maroon color 
Prices: 1 to 49, each, 1.35 
50 or more, each, 1.30 


CHORAL 
REPERTOIRE 
RING BINDER 


No. 20. Size 7” x 11”. Extra 
heavy black fiberboard covers 
with metal eyelets to receive 
two metal snap rings. Music, 
punched for the rings, can be 
inserted or removed from the 
binder very easily 

Prices: 1 to 49, each, 45¢ 
$0 or more, each, 40¢ 











No. 10 


FILING ENVELOPES 


NO. 10 ENVO FOLIO (size, 7%" « 11%") 


A heavy red rope music filing envelope with expanding sides, which holds as 
many as 100 copies of octavo music, The envelope will stand on edge when 
filled, simplifying storage. String and button fastener. 

Prices: Each, 0.25; per dozen, 2.50; per hundred, 20.00. 
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NO. 12-14-16 
EMBUR FILING NO. 120 OCTAVO 


FILING 
ENVELOPE ENVELOPE 


A 9” x 12” open top envelope, suit 
able for filing octavo music io file 
drawers. Envelopes are printed with 


An open top envelope, ideal for fil- 
ing band or orchestra music in file 
drawers. Both band and orchestra 
instrumentations are printed on the 
envelope, for inventory of contents 


No Doz. 100 blanks for inventory of contents and 
14 6%" x 74" (Quick step).45 3.30 ae record. 

12 9" x 12” (Octavo size) .60 4,15 we 9 ne — — 
16 11” x 15” (Concert size) .75 6.05 per ReAGred, . 


NO. 2 EMB 
STRING AND 
BUTTON FILING 
ENVELOPE 


Size 8'/." x 1114". An inexpensive 
but durable kraft paper envelope for 


























filing octavo music. String and but ' 
ton fastener at one end '! 
Prices: Per dozen, 0.60; ) i 
per hundred, 4.15 


SHELF INsTRUMENTATION 
BOXES LABELS 


B-1 Size 15 x 1114 x 31f” 2.00 
B-2 Size 89/4, x 1114 x 431/” 1.80 No. 40 Orchestra Labels, per set $0.25 
B-3 Size 714, x B84, x 334,” 1.60 No. 48 Band Labels, per set __._—- «25 








Facts About Educational Concerts 


(Continued from page 39) 

the students liked the concert cguite 
well 
| ET us no hilt our attention to 
—4 the area of the teen-age tudent 
Here the picture become even more 
tloomy lo begin with the school 
teacher and orchestra official had 
only rather vague notions of the num 
ber of teen-age tudents who attended 
the regular community orchestra con 
cert Phere wa much agreement 
however, on the fact that the number 
was very small. In fact. when the es 
timated number was compared to the 


pote ntial 
found lo he 


fine 


teen-age audience it wa 
no more than one per cent 


And the of thi 


t. it was dj covered that 4 per cent 


most case in face 


of the citi tudied had never had a 
meeting of school teachers and orche 

tra officials to seek a remedy to the 
Htuation (or any other situation for 
that matter), One city had had such 
meeting and these meeting pre 
duced some very practe il sugvestion 
which achieved positive re ult Sone 
of these ideas were 


(1) Let 


'¢ hure h 


the 


scouts 


tudents sit in groups 


school ele.) with 


a minimum of chaperoning 


(2) Offer free tickets to outstand 
ing music students in the se hools 
(3) Let the rest of the students at 


tend the 

admission charge 
his 
to 18 


audic nce 


concert for a very nominal 


had 15 


pote ntial teen 


eity by the way about 


per cent of its 


concerts Iivery 
that many 
should attend 


possibly in the neighborhood of 


age attend 


one seemed to agree more 


teen-age students con 
certs 
» to LO per cent of the potential teen 
ive audience 


had 


made on the probl m, it 


there been almost 


attacks 


followed that activities 


Because no 


joint 
connected with 
he 


attendances would 


concert very 
weak. There was littl public ity effort, 
no special seating arrangement, and 
no spec ial ticket arrangement for teen 
age students. The preparation and 
follow-up made by junior and senior 
high school teachers (only half. of 
them carried out any preparation of 
follow up) was feeble in nature. Most 


felt that all of these 
proposals should at least be tried 


of the informants 


One orchestra had just tried for the 





EASY TO SET-UP + 
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Folds down 
smaller than 


any other riser! 


FOR ANY SIZE BAND, 


ORCHESTRA or CHORUS 
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New Free Catalogue 
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first time a special concert tor junior 
high All the 


ants seemed to feel that this was a 


school students. inform 
fine 
idea, but only one city doing any 


Most felt 


that some combined performances be 


Was 


thing about it informants 


tween teen-age musicians and the or 
chestras would do much for attend 
ince. There had been a few attempts 
at combined performances, and most 
were felt to be successful. About half 
the cities also maintained some type of 
youth orchestra, but litthe had been 


done in the way of a combined per 
formance. So we have more examples 
difference belief 


prac tice, 


of a between and 
There are available several excellent 


references which contain suggestions 
on improving children’s concerts, and 
the the 


community } orchestra 


students (and 
the 


Certainly Helen Thompson’s 


interesting 
whole in 
concerts, 
book, The Community Symphony Or 
chestra, should be cited, as should the 
Vusic Education Source Book of the 
Music Educators National Conference 
The point which is significant here is 
that so few of the many fine ideas and 
suggestions in these publications had 
ever been tried in the cities studied 

So far one important fact has been 


This faet the 


between what is actually 


ing done and what ought to be done 


stressed is: great 


( repane \ 


When we examine these two positions, 
we see the unpretentious ideas of what 


should be, and the generally meager 


status of the present efforts 

Now, why should these two posi 
tions be so far apart? How can we 
account for it? In order to throw 
some light on this question, several 


reasons were hypothesized and tested. 
The 
(1) There existed great differences 
of belief between the school and the 
should be 


should he done 


tentative reasons were: 


orchestra on what done 
and how it 
(2) There was a great deal of mis 
and /or 


the 


information uncooperative 


feeling between two groups 


Custom-built to ft your band, orchestra, of 2): Dinos enn cleteents oooh 
chorus. Sturdy, Sate, Guaranteed. Set ap fast : 
take down quickly store compactly Also con as time, money, and leadership in 
bination risers and portable stages for any event of STORE herent in the situations which 
performance New 19% catalog illustrates many ; ' - aiden 
ty pre , ot risers portable stages sousaphone chairs COMPACTLY! te nde d o hamp pr ype . 
variety shows, and other item Both school teachers and orchestra 
Easy-to- Set-up Easy to move reap 
und store, Light weight, yet officials were asked questions about 
Wenger ... top nome in risers! (55.0 sturdy. Exclusive Wenger ; 
flown the-middle fold cuts stor their respec tive objec tives and prac 
Write fer FREE Cat- : ' tices. School music teachers cited se 
oGGe tegme gee WENGER MUSIC EQUIPMENT co eral reasons for having music in the 
EES tayo even ° schools. The most frequently men 
gremptty 12 Wenger Bidg., Owatonna, Minnesota tioned were the psychological and cul 
RISERS —- PORTABLE STAGES —- SOUSAPHONE CHAIRS tural values of music. On the other 
12 Educational Musie Magazine, March-April 1957 











hand. 
looke d 


offic ials 


of their or 


communilt orchestra 


upon the purpose 


tal factor in improving the situation 


and a partial cause for the somewhat 


labored 
Until a 


diligently 


community 


persons W ho have 


for improvement. 


chestra as avocational in nature. This dismal picture which exists. Please enjoys the presence of such people, 
divergence cannot be considered as note that it is only a partial cause! little progress will be made, even 
being too serious, because the school One or two cities hav: accomplished though the conditions for improve 
teachers and orchestra officials agreed much in overcoming this obstacle. ment may be ripe. The persons in the 


substantially on all other questions of 
what should be 


should be 


Believe it or not. the vast majority most significant positions lor progress 


done and how it of the informants did not consider fi in school-orchestra efforts are the con 


done. So it seems that ques nances to be a serious proble m in pro ductor of the orchestra and the se hool 


tions of belief can account for only a ducing concerts by community orches music supervisor. Unless these persons 
little of the cleavag tras. In fact. the attitude most fre are actively interested in educational 
i he study unearthed a rather inter quently mentioned was “if money eoncerts progress 1s extremely diffi 


esting fact concerning the amount isn’t sufficient now, it is because we — cult 

of information and type of feel haven't really gone after it No discussion of leadership in edu 
ings between the orchestra and the Another factor which appeared to ¢ational matters would be complete 
school. Neither the school teachers nor have some effect on the success of without some mention of the s iperin 
the orchestra officials had much of an — school-orchestra relations was the pres. ndent of schools, Superintendents 


idea of what the other was accom ence or absence of |e idership Some were asked their views on all matters 


plishing, or trying to accomplish. In communities have no supervisor of related to the subject. The net result 
spite of this, the attitude toward each music in the schools. This. naturalls of their statements indicated that they 
other was generally one of respect and makes effective contact between school hold almost no opinion which would 


good feeling There were few instan hinder The only instance of 


hostile 


progress 


and orchestra difficult. Then there are 


ces ol 


attitudes between school orchestra conductors who have little possible difficulty concerned the use of 

and orchestra. So the gap between interest in educational concerts. and chool time Superintendents are wary 
concept ind practice cannot be ex orchestra board member who have of intrusions on school time 
plained by poor attitudes. little interest in the orchestra, (One N°" we have completed a triangle 

There are circumstances which board president did not know how i of thought. On the first side are 
caused some problems lor instance, many concerts his orchestra gave in a the rather feeble efforts at present, on 
all ol the community orchestras year!) In the few communities where the second side are the ideas of what 
studied are made up of amateur mu good orchestra-school efforts are the chool and orchestra ought to be 
sicians who rehearse one evening a found, one can always find one or two (Please turn to next page) 
week. This of course. limits the per 


The 


result of limited performing ability of 


forming ability of the orchestras. 
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, 
ten is limited concert audiences and ; 4 
limited interest in the orchestra. This  § xd ° 

, 

is a proble m which hampers attend 7 Viey C OVa WLUSIC ‘ 

, ’ 

ance and = performances. Being an : ‘ 

amateur organization also places limits — ¢ FOUR ROUNDS on FAMOUS WORDS ; 
, 

, 
on the number of concerts that the + © BEAUTY — S.A.T.B.; also 4-part Treble Voices ¢ 
orchestra can prepare and perform ‘ @ CAUTION S.A.B.; also for 3-part Treble : 
each year J Voices ‘ 

' ’ @ HEALTH S.A.1.B.; also for 4-part Treble 

The que stionable ability of some y Velees . 

iis , 

community orchestras is a handicap ’ @ THRIFT S.A.T.B also for 4-part Treble ’ 

School teachers could not be = ex M4 by Voices ; 

° d Here new timulating music for your junior , 

pected to put much effort on having ’ | higl eee a ' more y 

, ifie igen choo hora vroup reaeguie in rr ‘ 

the children hear music poorly per : WILLIAM killful in melodie content and alive with audi ‘ 

formed some coramunity orchestras ‘ ene appeal each round offer a delightful dle : 

‘ 

perform most creditably. however: so y > | parture from the usual material available for Y 

it is clear that this obstacle can be : S HUMAN chool choral groups. Mr. Schuman has « , 

= ’ lected the timele topics of Beauty, Caution , 

CVETCOMS Wik oF , ell-known educat Health and Thett as central theme for the : 

There is also a proble m of time : i four round The music, written in a moderate , 

Oli pioset ime te iele 

with regard to the performance of spe , ; contemporary idiom, is lyrically threaded with : 

‘ of the Juilliard Sche ere of maxi everyone will know ind , 

cial concerts for students. Most of the , ' : \ 4 wines , ey , : - , 
, 0 j enyo 0 audience ¢ id choral group?) wil 

informants felt tiat educational con , tM 7 5 “2° ' naa oe : . 

, thrill to the novel and melodic arrangement , 

certs should be held during school , : 

time A third of the orchestras were : THE LORD HAS A CHILD : 

able to present concerts during school : Inspirational sacred choral selection arranged , 

, : ‘ 

hours They did thi by posting the : for SATB. and S.S.A. with piano or organ , 

cog ipte i i i , 

concert date many months in advance : ; mpaniment ‘ 

sO that the members could make prep ’ bach ection <” cents at musi tores everywhere 5 
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there is the third 
ide which probed into some plausible 
difference 


“er itis 


domg, and finally 
hetween the 


that the 


reasons for the 


first two. It clear pro 


posed reason for the chism between 


what is and what ought to be cannot 
full for the differences be 
fact, it is 


doubtful if these reasons can 


account in 


tween them. In somewhat 
account 
than a 

After 


considered, the 


both 


lor more 
difference 


thoroughly 


mall portion of these 
everything has been 
indications 
ire that in chool 


veneral music 


teachers and community orchestra off 


cial lack ufficient 


and in 


The 


eoncenmn 


educ itional concerts 
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NEW 
OPERETTAS 


IN TWO ACTS 
FOR 
HIGH SCHOOLS 
AND ADULTS 


@ BEAUTIFUL DREAMER -—— Based 
on the life, times, and music of 
Stephen Foster, Book, lyrics, and 
music arrangement by Julian 
Grey. Cast of 7 men, 8 women, 
and chorus. SATB. Modern and 
middie 9th Centur costumes 
One setting. 15 eagles required 
for first performance rights. Or- 
chestration available 

Price, $2.50 a copy 


@ AN OLD SWEETHEART OF MINE 
— Based on the immortal poems 
of James Whitcomb Riley. Book 
and music by Julian Grey. Cast 
of 7 men, 8 women, and chorus. 
SATB Modern costumes. One 
setting. 15 copies required for 
first performance rights. 11-plece 
orchestration available 

Price, $2.50 a copy 








@ THE STARS AND STRIPES FOR- 
EVER — Patriotic musical comedy 
based on the music of John 
Philip Sousa. Book, lyrics, and 
music arrangement by Julian 


Grey. Cast of 6 men, 6 women, 
and chorus. SATB. Modern cos- 


tumes, One setting. 15 copies 
required for first performance 
rights ll-piece orchestration 
available 


Price, $2.50 a copy 


@ SsPainctime Available ton. 1, 
1957. American rights just se- 
cured to this famous Cerman op- 
eretta. Music by Franz Steiner, 
German composer, tyrics by Em- 
merich Reinhardt, with music 





arrangement by Julian Grey 
Cast of 7 men, 7 women, and 
chorus. SATB. Modern costumes 


One setting. 15 copies required, 
plus royalty of $25 a perform- 


ance li-plece orchestration 
available 

Price, $2.50 a copy 

Copies of these new titles will be 


secured for examination on a five- 
days approval plan. Send in your 
request today 


Complete catalog of operetias sent 
vupon request 


THE DENISON 
MUSIC COMPANY 
321 Fifth Ave. So. 
Minneapolis 15, Minn. 











1 bducational 


done 
simply 
cannot be accounted for in any other 


There are, to be sure, problems 


differences in what is being 


and what should be done 
way 
which have to be overcome, but there 
is almost no hindrance that has not 


been surmounted in 


one city or an- 
other. The whole situation seems to be 
one of those in which people talk 
about one thing, and actually do an- 
other. 

No presentation of research findings 
ever answers for us the most impor- 
tant question of all: Is there anything 


I can do about it; and if so, what? 
The answer to the first part of the 
question is an unqualified “yes,” if 
you are really interested in seeing a 


vreat potential put into action for the 


musical education of the students in 
the schools. The results of the study 
in Michigan indicate that a real and 


vyenuine interest in the problem is half 
the battle 

The answer to the question of what 
can be done will have to be somewhat 
veneral, as it is obvious that the an 


be the 


teacher as it is for an 


swer cannot same for a school 
interested citi 


let us say 


zen Here are a few practi 
cal suggestions which indicate some 
answers to the question of what can 
he done 

(1) In discussing leadership it was 
mentioned that the two most impor 
lant positions were the conductor of 


the orchestra and the supervisor of mu 
Any suggestions and 
should be 


If they are not 


sic in the schools 


views have given to 


these 


you 
persons, inter 


ested in educational concerts, a spe 


Probably the 


sui¢ h a 


cial problem Is posed 
hest 


is to demonstrate to them that a large 


way to encourage person 
vroup ol people are interested in edu 


cational concerts, and that this group 


The 
implication here is obvious. The su 
conductor will find the 
that he can 


! “un organized, working force 


pervisor or 


pressure so vreal advan 


taveously do little else than support 
educational concerts 
(2) Set in mind one conerete. at 


like 


lo see accomplished To try to achieve 


tainable improvement you would 


too much in one year might well bring 


defeat of everything you want. For 


instance, if your city now” has no chil 


dren's concert at all, try to have one 


next vear, even if it is necessary to 


hold it on a Saturday morning. If 


vour citv has one concert. try to have 


two, or introduce a special concert for 


teen-agers 


Music 








, 


(3) Try to bring the orchestra offi- 
cials and school music teachers togeth 
er with the thought of combining to 
work on some problem. The best (or 
worst) example of a problem is prob 
ably teen-age concert attendance. Have 
the orchestra and school work togeth- 
er to do something about it. The ex- 
change of a few ideas and a little uni 
fied action could accomplish wonders 
in your city. 

(4) Try to have the community o1 
chestra become much more education 
ally minded. At present it thinks of 
itself as an avocational group, and lit 
tle else. The community orchestra is 
the chief promulgator of 
music in the city. You might cite Hel 
en Thompson's hook. The Community 
Orchestra. 106. to 


orchestral 


Symphony page 
help persuade those in positions ol 
authority. 

(5) Attempt to convince the school 
music teachers that they need to plan 
on more time in preparation and fol 
low-up of educational concerts, and 
this includes secondary as well as ele 


s hools An 


amount of 


mentary increase in the 


time for preparation and 
follow-up should also be accompanied 
by a broadening of the type of such 
activities. The importance of appreci 
ative and understanding listening de 
mands an adequate preparation and 
follow-up 

These are five practical suggestions 
for improvement. There are no doubt 
more. The 
here that 


tra have to do their part before a suc 


point should be stressed 


hoth the school and orches 


cessful joint undertaking can be made 
One without the other is not enough 
for good results 

Everyone seems to agree that an 
wonderful 
that 


what we 


educational coneert is a 


has shown us 
part of 


should be doing with educational con 


thing. This study 


we are doing only 


certs. It also shows us that the largest 


obstacle to overcome in getting good 


educational concerts is the inertia of 


people like you and me. So for the 


sake of the 


students in our schools 


and our community orchestras. let our 
record to date shame us into action. 
Certainly these concerts are worthy 


of our best efforts.# 
"A Study of the 
the Community and the 
Public School Providing 


Listening Experiences lor School Stu 


Common Efforts of 
Ore hestra 


System in 


dents. Unpublished Ph.D. degree 
dissertation. Michigan State Univer 
sity, East Lansing, Michigan. 1955 
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background and 


either disappeared entirely or became 


string programs 


a very minor cog in the school music 


program. True orchestral and choral 


competitions were later made a part 


of this great national music movement 


but by that time the band program 


was firmly entrenched 
struck another 


blow to the orchestral program. Almost 
| 


The sound ciema 


over night thousands of musicians 
(predominately string players) found 
themselves with no source of revenue 


The third 


the change of style 


contributing factor was 
in dance music 
Violins he ame as scarce as the dodo 


and percussion be 


The 


member of the string family 


and brass, reed, 


came enthroned only surviving 
was the 
bass viol which has always proudly 
and adamantly held its place in the 
dance band sun 

blows, lovers of 


In spite of these 


orchestral music have refused to sur 
render. Gradually, through the efforts 
of the School Musi 


The American String 


Administrators, 


Asso- 


Teachers 


The True Orchestra Situation 


(Continued from page 17) 


Educators National 
Conference, and the private teachers, 


ciation, The Music 


there has come a new revival of in 
terest in orchestral music that is sweep 
ing the country 

that 


there are at least 20,000 orchestras to 


It is conservatively estimated 
be found in the public and parochial 
schools. These figures are based upon 
Instrument 
Merchants 


statistics furnished by the 
Music 


there are 


Manufacturers and 
in 1954 


many 


and doubtless 


more by this time. This indi 
cates a healthy interest in this type of 
organization. 

In studies which the American 


Musi 


pleted some interesting figures are re 


Conference has recently com 
vealed, A study completed in 1955 re 
$000 000 


individuals playing string instruments 


veals the fact that there are 


(i.e., violin, viola, cello and bass). 
This large number indicates the inter 
est in this family of instruments pre 
dominantly devoted to orchestral par 
ticipation, 


A more recent study offers abundant 


evidence of the part the schools are 
playing in satisfying the demand for 
string training. From a compilation of 
figures in cities and towns with a dis 
tribution from California to Massachu 
setts and from Texas to Washington 
that 


string 


it was discovered there are a 


larger number of instrument 
students than for wind instrument stu 
dents in the elementary grades. In 
some instances the strings lead by the 
} t 2 
cases the situation is reversed in the 
Junior and Senior High Schools. This 


may be caused either by the fact that 


astounding ratio of ln most 


the emphasis placed upon strings in 
the schools has not yet caught up to 
that the 
glamour of the band with its oppor 


the secondary level or 


tunity for public appearances later 
diverts the attention of the adolescents 
from strings to wind instruments 

The following statistics from eleven 
cities in various sections of the coun 
try will illustrate the relative number 
of string student and wind students 


(Please turn to next page) 


A name—long respected in the field of educational and standard music—Now 
presents exciting and dynamic publications for BAND & ORCHESTRA... 


The Most effective series of training books 
yet published for Band and Orchestra players... . . 


YOUR CONCERT READER 
by DAVID GORNSTON and HARRY HUFFNAGLE 
Band and Orchestra students receive, in concentrated form, valuable experience through the melodic studies 
presented in “Your Concert Reader’. Designed to develop practical sight reading, phrasing and the understanding 
of Time, Meter, Style, Concert Routines, Techniques and Cues. Ideally suited for either individual or class in- 
struction and playable in any combination of instruments. 


Published for all Bb, Eb, C, F, Bass Clef, Viola and Percussion Instruments. ........ Each book $1.00 


* DANCING VIOLINS 
Gerhard Winkler 
Arranged by Michael Edwards 
Set A $3.50; Set B $5.00; Set C $6.50 
e JALOPY 
Kermit & Walter Leslie and Ted Zeigler 
Set A $3.00; Set B$4.50; Set C $6.00 
« THE LAUGHING VIOLIN 
Kai Mortensen 
Arranged by Michael Edwards 
Set A $3.00; Set B $4.50, Set C $6.00 
e HEART OF PARIS 
Mitchell Parish, Georges Auric, Jacques Larve 
Arranged by Michael Edwards 
Set A $3.00; Set B $4.50; Set C $6.00 


p.F. Wood 


e BLUE MIRAGE 
Sam Coslow & Lotar Olias 
Arranged by Michael Edwards 
Full Band $4.00; Symphonic Band $6.00 


STRING ORCHESTRA 
e OPEN STRING CONCERTO 
Violin Solo with String Orchestra 


Ving Merlin 
Complete $2.00; Parts .30 ea.; 
e SKI RIDE 
For String Orchestra & Piano 
Josef Niessen 
Complete $2.50; Score .75; Parts .30 ea. 


Piano Part .50 
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Orchestra Situation 
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California San Bernardine 


hiementary WO «tring HOO wind 
Ir. High WO string 00 wind 
Sr. High 1) «tring hy) wind 


Deiaware Wilmington 


blementary 


200) strin AA) wit 
Ir. thigh Pou) stringy lov wind 
“i High LOW) mtratiy AH) wine 
Katinas Kansas City 
hiementary (A) obraty 1H) wind 
Ir. High $1 string 1) wind 
il High S70) string 100 wind 
Massachusetts Springtield 
hlementary 10 string BOO wind 
iD High Py string 0 wind 
Sr. Hinh YO string M25 wind 
New Jersey Elizabeth 
hlementary 175 string 100 wind 
Jr. High MM) string 150 wind 
Sr. High » string 150 wind 
New Mexico Clovis 
hlementars 102 string 0 wind 
Ir Hiuh 4) string 65 wind 
Sr. High b> string 96 wind 
New Mexico Sunta ke 
hKlementary Wi) string 00 wind 
Ir. High 0 string 450 wind 
Sr. High 100 string 95 wind 
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North Carolina Raleigh 
hKiementary S15 string 0 wind 
Ir. High 100) string 150 wind 
Sr. High WO string 200 wind 
Ohio Troy 
hlementary BO string WO wind 
Ir. High $5 string 40 wind 
sr. High W) string YO) wind 
lexan Fort Worth 
hiementary 59 string BID wind 
Ir. High (O string SOO wind 
Sr. High 110 string 1.000 wind 
Washington Olympia 
hlementary OO string >» wind 
Ir. High 5 string 80 wind 
bl | High W) string 75 wind 
T HOSE interested in the school 
music situation will find consider 
able meat in some statistics that have 
been recently compiled. Some 600 
questionnaires were mailed to cities 


and towns of varied population, widely 


distributed geographically and over 
s0O0) replies were returned (a very vood 
percentage for this type of activity). 
lt is true that a comparatively small 
number of replies can not establish a 


national norm but it is equally true 


that it can indicate the trends of the 
times 
Replies were received from every 


one of the 48 states and from towns 
of from 1,000 to 350,000 or over 
population. 


Returns from 306 elementary school 
systems indicated that 


11% have orchestras and bands 
25% have bands only 
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13% 
21% 


have orchestras only 
have neither 


For the junior high schools 


61% have orchestras and bands 
36% have bands only 
less than 1% 


2 have neither 


have orchestras only 


ALL senior high schools reporting in- 
that 100% 
had bands and orchestras. 


T HeKE is much cause for encous 
agement and even rejoicing in the 


tremendous increase of community and 


dicated have bands and 


65% 


symphony orchestras throughout the en 
tire nation. The American Symphony 
League boasts a list of LOOO or more 
orchestras music 


playing symphonic 


and standard 
Added to this are hundreds 


of community, 


offering programs of 
literature. 
fraternal 


the 


church, and 
that 
cause of orchestral music. 


The Tea hers As 


sociation ts playing a most strategu 


organizations are espousing 


American String 
methods of 
the 
follow, 


strings 


part by developing new 


instruction, setting a standard for 


instrument manufacturers to 
the 


not only on local but state and ‘national 


and encouraging study of 
levels. 

New interest is being created by the 
manufacturers of phonograph records 
in creating an enlarged listening audi 
ence, The LP records are Opening new 
opportunities for countless numbers to 
listen to great orchestras aud = gain 
a love for the golden music of all ages 


T\ 


continue to exert 


Radio and are exerting and will 


an ever increasing in 
Huence in the spread of interest’ in 
orchestral music. 

What is the 


tion? It is doing nicely, thank you. It 


is true that there are still many schools 


true orchestral situa 


and communities that are not yet alive 


to the joy that can come through the 


presentation and enjoyment of — its 
magic spell but the number is decreas 
ing rapidly. There is plenty of room 
in America for all types of musical o1 
the the 
there need be no 
the other 


Lovers of 


ganizations and with rise of 


orchestral program 


loss of interest: in 


of the 
may again look with pride upon the 
New Day in Music 

Looking back half 
of service to the cause of music 
the 


nearly 


activily orchestra 


upon a century 
educa 
tion may [| rejoice in return of 
the that lost to 
the fold and prophesy that never again 
will it the 


worthy music. # 


lamb was so 


family of 


lose its way in 











fifty-five 
naires were sent out to a sampling of 
parents of fourth. fifth and sixth grade 
children 

We didn't 


standing or 


our public. In all 


question 


expect per fect under 


results. For example, one 
fine music educator, thought our ques 
and thirteen 


tions twelve unnecessary 


This was the part about moving to 
music or sitting still in school all day 
We feel that bodily rhythms are a 


vital promoter of musical feeling for 
children. We their 
move in a learning situation 
that 
this 


young were using 
need to 
and thought parents needed to 


know Music chil 


dren to instant expression, without the 


about arouses 

benefit of learned techniques 
Now to get on to our 

first 


question 
“What do 


in the schools?” 


naire. The question, 
you think about music 
brought a fine Everyone said 
that it was 


thought that it 


response 
and no 
frill 
“Music is a won 
Music 
education 
child’s development.” “Music is a part 
of life” “It is a part of a child's life 
to establish musi« appreciation “i 
helps fill cunt ’ 

Po the 


peroprle feel that music has no practical 


important one 


was a Some ol 
the comments 


derful outlet.” 


were 
is Important to 


a well-rounded and to a 


1 personality. 


second question, "A few 


value. Will you cheek the values mu 
ic has for your child and add your 
own ideas?” fifty-two said that music 
builds self-confidence. twenty-nine said 
that it was a character builder, forty 
said it was social fun and twenty 


seven said that it gave opportunities 


The comments were 


for self-discipline 


that music gave pe rsonal enpoyment, 


Aesthetic ipprectation is gained with 
knowledge and understanding.” “Cre 
ates an interest in the arts.”, Two said 
that they didn’t know how to reply 
and one made no comment 


Po the third question, ° In the good 
children had to. start 
music study with plano lessons. Do you 


feel that 


old days most 
your child should play the 
answers to this were 
child should start 
Seven thought the 


piano first? the 
thirteen thought the 
with plano thirty 
child) should have his 
didn't know. one 


the instrument of his 


‘ hoiee cnee 
aid both piano and 
choies and one 


<aid whatever ivailable 


Educational Music 


To the fourth question ‘How old 
should your child be before he starts 
to make dlecisions of his own 7’ 

— 
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brought many opinions. Every age was 
suggested from two through and in 
cluding eleven years 


To number _ five. Should 


your 
child's interests and = activities have 
meaning to him or should he be satis 


hed if the meaning is clear only to the 


had the 


Forty-nine thought that his in 


parents?” we following an 
swers 
terest and activities should have mean 
child, eight that 


they should have meaning to both par 


ing to the thought 
maut 
that the 
parents The 
“Meaning to the 


ents and children, one person 


no comment and one said 


meaning should be te the 


comments were 


child, guided by parents.” “Parents 
expect the child to obey, but parents 
should look at the child's point of 
view.” “Parent's attention and general 
environment have to do with child's 
interest and activities 


“After a child has 


of an instrument should 


To number SIX. 
made a choice 
the parents force him to practice?” 
fourteen said that he should be forced 
two said that he should not be forced 


one didn't know, fourteen said that he 


should be 
the child should be persuaded 


encouraged, three said that 
Other 


comments were, “Parents should) su 
pervise.” “Initiative should be stimu 
lated,” “He should want to practice. 
He should be interested enough with 
out too much prodding.” “Not foreed 
but taught to accept) responsibility, 
If not enough interest music should 
he dropped ~The child should choose 
his own time.’ “He should be ore 


minded - 


Number 
ofl at 


mn helping a child stay with his deci 


SCven Was, Novelties wear 


times. Is there any advantage 


sion to study one particular instru 
ment?” ‘To this thirty-six parents said 
that they didn't 


following comments 


yeas, four said know 
and the 


made. “If there is not enough interest 


were 


the music should be stopped.” “Pras 
tice and determination means progress 


and thereby they gain much enjoy 


ment and = satisfaction”” “A try at 
something else should accomplish a 
interested he 


“Some 


goal.” “Unless he is 


should = change proficiency 


(Please turn to next page) 
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should be attained, supplementary in 
struments have value.” “Develops per 
sistence and gives a goal, depending 
on the child’s individual development,” 
The parent's interest should balance 
the child's.” “Too often it is too easy 
Onee a 


it should be carried out.” “If a 


to quit decision has been 
made. 
child doesn’t like one type of instru 
ment, he is not inclined toward mu 
sic” With constant reassurances from 
elders. achievement overcomes bore 
dom.” 


To question eight, “Does your fami 


ly own a television set?” —fifty-four 
did and one didn't 
To number nine, “Does your child 


own his own musical instrument 7? 


didn't. one 
eight didn't 


seventeen did. thirty-one 


owned a recordet and 
answer 

To number ten, “Does the pride of 
ownership have any value for -a 


child?” 


Forty-four 


we had the following answers. 
that it did. five 
that it didn’t and the rest made com 


said said 


ments. “Everyone should have a bit of 
must “Music teaches children re 
sponsibility,” “To a certain extent,” 


On certain things.” 
“He 


better care if it is his own.” 


Inspires con 
instrument 
“Most of 


Depending on the 


fidence.” vives the 


the time.’ and 
child's interest.” 
r 
lo number 
think that children and adults should 


bv encouraged lo 


eleven, “Some people 
more relaxation. 
Would your child profit by acquiring 
a skill in some phase of msuic?” fifty- 
four said yes, one didn’t know and the 
following comments were made, “Play 
ing an instrument brings personal en 
joyment,” “Music teaches tempo and 
it would do to understand its meaning 
and regulate the living.” 


Music 


tion throughout all a 


tempo for 
is an outlet in happy relaxa 
with all 
people” “He would profit with a hob 
by.” “The 


relaxation 


rs and 


‘ 
oa 


pleasure of accomplish 


“Dp . 
ment os Playing tisi¢ 


eliminates tension and emotional stress 


and has a health value 


Beginners dont need Strads, but 
their violins-violas-cellos- basses 
are never right uniess they're 
the right SIZE: unless they 
speak easy sing clear, end 
(AND stay in tune. (That's 
right, stay in tune!) For full de 
tails, write the name of this publi 
cation above your signature on « 
post card. Do it now' 


VARITONE,INC., $49 Oth Ave., N.Y. 17 








To question twelve, “In the ‘good 
old days’ of learning singing at school. 
the children 


their index finger to keep the rhythm 


were permitted to tap 


Should your child always sit still when 


listening to music?” Forty-five said 
no. two said yes and eight didn’t know. 
The comments were significant, “De 
no one can sil 
band,” 
“Children should do something to go 
with the “To a 


phony performance no one dares to 


pending on the music, 


still and listen to a. swing 


along music, sym- 


move,” “Children should move if they 
don't exaggerate it to the point of 


and “A child en- 


joys his own interpretations.” 


annoying others, 


school program, where children sit still 


To question number thirteen, 


most of the day natural for children?” 
fifty-two 


know. 


two said yes, said no and 


one didn't kven the parents 
recognized that children need activity 
in their learning and this physical 


emotional need can be made an im- 
portant part of the learning process 
in music education. 

To number fourteen, “Should every 


child be forced to sing?” twelve said 


yes, thirteen said no and the others 
made comments. “All children don’t 
like to sing.’ “Some cannot. sing.” 


“Help your child to enjoy singing,” 
and five said that “Children should he 


em ouraged to try.” 


For number fifteen. “By whom 
should musical instruments be pro- 
vided for beginning students?” there 


were several answers. Twenty-six 
thought that they should be provided 
for by a school rental plan, six thought 
that the children should own their own 
didn't 


no comment, 


instruments, a few know and 


there were a few 

To number sixteen, “If a very cheap 
instrument is rented or pure hased. 
what are your child’s chances for suc 
cess as all beginnings are hard under 
the best of circumstances?” thirty-four 
thought that the children needed fairly 
good instruments, four thought that a 
cheap one would do. six didn’t know 
and one thought that the child should 
hest. One said, “A 
eood instrument would make the child 


work.” and one said, “The instrument 


have the parent 


should be secondary and the skill pri 
mary. 

Number seventeen, “If the old say 
ing. ‘Nothing succeeds like success’ is 


18 Educational Music Magazine, March-April 1957 




















true. what carry over values exist trem 


music to the other 
hit 


Musie n 


school sub jec ts - 


brou some enlightening answers 


chool iltractive,”’ 


ikKtCs more 
here 1 carry over value.” three 
said th ect music carries over 


to the other schoo ubject two said 
that schoo ubject vere related, one 
didn t der ind the question and 
t tial 2 music is a big 
help to ed other school sub 
ject Other comment ere Appre 
ciation ol music should bring out ap 
preciation for a ind ences Viu 
tud iould help them in their 
ipplicatio to the other ubjects, 
Rhythm practice he vith the abil 
! t¢ co ‘ 
The ' put imber eighteen 


ons to 


assure 


Vout nita leat had the follow 
t i! ver kort thought that the 
child hould ha e pl ile lessons one 


iid that |e ol ere loo expensive 
Iwo iid sthat the couldn't afford 
them The omment vere “The 
child progr will be more rapid 
with private lessor As long as the 


child) show nterest If the child 
makes music a career It depends on 
the child’s attention and disposition : 

Private lesson hould be given if 
possible If a child is willing to 


When we ( 


practice in afford a 
piano my child will have piano les 
sons Subsidy should be provided 
lor private lessons when economic con 
ditions do not permit,” “When a child 
shows interest and is making prog 
ress The writer would like to com 
ment that few children take private 
lessons in mu 

The general comments caught our 
attention. “I believe that Musie Edu 
cation is a cultured necessity to a good 


Lhe re 
lor it 


hould be 
ae velopment 
effort to 
About two vears ago 
Jascha Heifetz 
improper imcentive (re 


the 


need to 


| here 


socrely no 
ipologize 


should 


il propre 


be a great stimulate 
im a 
magazine article said 
Because of 
muneration) im some years hence 


of thi 
bpp d 


vmphony orchestra 


ht be 


first cla musical 


eeuntry 
lack 
that 


ol 
hi 
than if 


he 


mi hand by a 
| hope 
talement more loomy 


irate but it omething to 


qari 
cerned about 
4 second general « 


mentior 


le 


velops imagination 


ormment erve 


ina perception niving reater plea 
ure and meaning to life. It has spiritu 
il value A third comment was, “Mu 
c in the schools has so many value 


too 
any 


school 


numerous to mention. If there is 
musical talent within the child 
music helps develop it sooner 
there is no special talent. this mu 


education will teach 


S14 ippreciation 
in listening and under inding of goed 
musi 

In conclusion we would like briefly 
to state our results, Our questionnaire 
rave us suggestions vr further im 
proving our program. Its results were 
<0 unquestionably positive that our 


imateur adviser 
ceast d 


brought 


and curriculum maker 
her under-covet 


childre Is 


rolivitye lt 
to the 


needs itlen 


tion of parents and made for improve 
ment in their own ense of value 
Best of all it made all of us do some 
careful thinking 

We dont feel that we have seratehed 
the surface of the questionnaire edu 
cation for parents of our young. stu 
dents. An educator is only good when 
he or she makes the other fellow do 
the discovering. What it did for u 
who worked on it wa to make us 
more humble. less the self-admiring 
howman and more iuvmily friendly 


+ 


(Editor's note: Miss Keam’s ques- 


tionnaire was spread over three 
pages of Bloxll paper with fairly 
wide margin at the left, this margin 
being decorated with drawings of 
music instruments or of children in 


“musical situations.” Except for the 
omission the drawings the ap 
pearance of the questions was some- 
what as printed helow.) 


What About Your Child’s Music? 


1. What do you think ut music in the 
school 7? 
Important? A frill Dont know 
(omment 

/ A flew people feel that music ha no 
practical value Will you check — the 
values music has for child and add 
your own ideas? 
Build ell-contdence 
(haracter builder 
Social fun? 
Self di cipline 4 
What your idea? 
ly the ood old d host children 
had to fart) must ly ith piano 
esson Do you fer that your child 
hould play the piane to tart with 
the instrument of hi owe? 
Piano? Choice? [lh t kno 

} How old hould your l he belore he 
tart to make decisic hy own 
\ Don't | 
fomment 
Should your child i est nd active 
tie have meaning to hould he 
te itished if the me ea ! 
to the parent 
lo him? iH 
fomment 

fh Alter i hild ha m ‘ i 
instrument, should the t ike hom 
practice ¢ 
He hould be lorced ) t kno 
Comment 
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Novelties wear off at times. Is there 
iny advantage in helping a child stay 
with his decision to study one particular 
nstrument 

Yes No Dont knev 
fomment 

Doe your family own a television set 
les No 

Does vou hild own h o instrument 
Ye No 

Doe the pride of owner thiy have any 
ilue for a child 

Ye No 

Comment 

Some people think that children and 
adult hould be encouraged to more 
relaxation. Would your child profit’ by 
roqull i i kill ! eritie phase ol 
Musi 

Ye No 

fLomment 

In the ood old day of learnin ing 
in it choo the children were pea 
mitted to tap their index finger to keep 
the hythm. Should your child alway 
t still hen listenin to musi 

Ye No Dont know 
fomment 

| i school program, where children t 
till most of the lay natural for chil 
dren 

Ye No Dont know 
Should every child be forced to sin 
Ye No Dont know 
(CLlomment 

By whom should musical instruments be 
provided for beginnin tudent 


Comment 


If a very cheap instrument is rented or 
pur hased, what are your child hances 
for uccess, as all beginnings of this 
ort are hard under the t of ci 
cumestance 

(heap Instrument good enough 

A fairly good instrument 

Dont know 

fomment 

If the old ayitiy Nothing succeeds like 
sucees is true in Music Education 
what carry-over values exist from music 
to other chool subjects? 

(Llomments 

What about private lessons to assure 
your child's musical ucces 

Yes? No? loo expensive 


Comment 


the 
beat 





INSURE perfect rhythm 
with the FRANZ 
Flash-Beat ELECTRONOME 


the only metronome with these 
exclusive features 


@ light visible from all sides 
@ 99% accurate 
@ 5 year written guarantee 


@ the only Underwriters-ap- 
proved electric metronome 


Write for our free booklet 


FRANZ mro.co.inc. 


53 Waliece Street 


New Heven, Conn. 
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eer grre 7 Equipment Issue and Accounting — functions of these cards as distinet 
EXCITING SINGING! 


Cami 7 hates 9) from those which belong in the maste1 
ontiniues rom page 


EXCITING RHYTHMS! file 





ure. seat measure. outside seam. and How does the system operate ? 


insice eam If a student is to be issued Instru 
CALYPSO bor uniform ¢ ip) isually only the ment No 29 the teacher or director 











ral ize, but also any pes ial « ip orma will extract both the colored and the 
ments which are normally issued with white card No. 29 from the Instrument 
SINGERS the cap master file. The student signs his name 
kor  miscellaneou item blank in the first open space on both cards 
oo im pace hould be provided for a ce together with the date of issu Phe 
Authentic Calypso Arrangements cription ob sur h equipment a twirl colored card is immediately returned 
For Mixed Voices SATB ing bator pecial instrument stand lo its place in the master file and the 
drum practice pads, et white card is placed in an envelope 
And, of course, the number of the bearing the student's name. These stu 
; piece of equipment vhich must tlso dent envelopes ire kept in a separate 

Hold "Em Joe, ippear on ede h article ilph ibetical file 

Jump In The Line, Freckled Face . 

Sara Jane, Pretty Boy (Pretty Girl), How are cards for different In the same way the student signs 
Mark Twain, ( types of equipment filed? duplicate cards for, say, Uniform Coat 
1.00 There should be a separate file, or No. 52. Uniform Trousers No. 33. Cap 
eee ee eparate section ol a genet il file. for No. 9. and for any sper ial equipment 
SSCS SSSEESOSSEEEOESEEEESE wh catego of equipment lo help Hi envelope will then contain one 





= | ill inther in distinguishing between vhite card for eacl nece ol equip 
MORRISSEY ih ae | file “4 : ul - ted oe met chi “ad “a 4 nee 2 Ne 
different colors be used tor the mastet in the time comes to. chee " 
FOR BAND fis canis | ' 





ol example lue for in equipment the student must produce 
trument pink for uniform coats. vel the exact articles described on the 
JOHN J. MORRISSEY’S Las fox caibaneh teens, te, A a Gs Gs So Se el 
FIRST COLLECTION ; ; ; | » dtnect 
thre duplie ile card lo [oe ised in the thi i dome thre eacher oO director 
CONCERT MUSIC tudent file envelopes may be white. as inserts the check-in date in the space 
FOR JUNIOR BANDS means of establishing the uses and provided The white cards for equip 


A "Big Band" Concert program for 


young bandsmen embracing a var 


iety of mood tempo, color with Wi LLIS 
special selections to feature each 

| section of the ensemble. Written to e 

give you the most in musical inter AVia. horuUs@Qs 
est and content F C 


( 











yntents 





OVERTURE 
qushaas G0 Gaaae”" FOR YOUR SPRING CONCERT 


AMERICAN POLKA 


SCHERZO FOR WOODWINDS (SATB) 

SAMBALITA 8246 |50TH PSALM, Pete f 28 
(featuring the percussion) 7309 RECESSIONAL, KeKoven-Stickle 18 
enane ry-seid 5509 DARK WATER [a cappella Jame 16 
hie... a ee ae 7060 HIGH UPON A HILLTOP — Pyle 20 
FREE Ist B° Cornet Book Available 4055 THE yee GOD O'Hara — 

eeeeeeeeeseeeses 1008 CHIAPANECAS Marlowe , 
" (i a tal 1020 THERE COMES ANOTHER MORROW, O'Hara 22 
OPEN HOUSE 7391 PRAISE YE THE LORD Humphreys-Stickle 25 
Discover your dealer's newest music 6955 GREAT DAY » cappella Rhea 22 
publications especially designed for 1015 OUR FLAG O'Hara AS 
your particular needs — by 1021 PROTECT AMERICA tickle .20 
HANSEN PUBLICATIONS, INC. 1010 RISE, HOPE OF AGES — Treharne 1S 


uitation at MENC meetings and 'at-cur | | FREE SAMPLE COPIES 
pers Sa il WILL BE SENT YOU IF YOU USE THIS COUPON 
HANSEN PUBLICATIONS, INC. Name 


© 119 W. 57th Street 
New York 19, N.Y. 

© 514 Browder Street City State 
Dallas 1, Texas 


© 332 N. Miami Avenue - M 
Miami 32, Florida The Willis Music Co. 
® 6311 Yucca Street 
Les Angeles 28, Callf. 124 East Fourth Street Cincinnati 1, Ohio 
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ment checked-in are returned to their lists and writing-in others 


behind Phe 


the colored card of the same number ceipt for the equipment and this pre 


proper place in the master fil signed cards constitute a_ re 


fund 
raisin 
that’s 

fun! 


What are the disadvantages vents misunderstandings and evasions 
of this svstem 7” when equipment is los or damaged 
Phes ire onl 


tions to the “« of this 


Phe cards contain a cumulative ree 


possible objec 


method First ord of the use ol equ yment. extend 


th tim | | nse n\ lved in etl in usually ovetl evel yea Phu 
Tre l t ine ex,pens l Oly ~ 
vossible to determine which stu 


might have been re 


ting 1 uy} second, the fact that stu = 


S if 
dent must - i ood many separate tuden 


sponsible lor damage hich may not 
irds 


have been discovered the most 1 
Phe answer to the first is that. ones eS Seer ae ~~ 7 


cent check-in, and it 


oO WON 
tablished. this system will save many pro val 


' it means Of determining ow much use 


Liye the hours required lo place 


operation, plu the fact that it pro certain a of uniforn have had 


ove i period ol 


Lhe student = tile 


ides a complete ind accurate account 
ng Ol equipment and an accurate ree 

ord of all transaction A 
i? 


’ mt 
that will | many times over in | 


‘ i { nvenient ( 
to the cost used as a convenient n 
ial information or charein 


out ee ynent not rularly coveree 
the pre vation of school-owned prop ut pUrpment Now mr ney vered Your band, orchestra or 


choir can raise S300 to 

$2,500 selling famous 

Vason 10¢ Candy Bars. 
e We supply all candy 


e You pay nothing until sold 
e Personalized with your or- 


by the card system. For example, Jor 


Smith was re pon ible for damage to 


cond objection 


hould least Bill Jones priv itelv-ow trument 


ind has agreed to | 
ime twice mn 


' | | 
niece of equi i 1 later date \ 


on thi the director lo place 


i very consid 
rable amount a hich would be 4 note in Jo 
difficult to replae inder the best of vill eventually be ought to the 

{ tooth the ludent ina 
Perhap march folder 


envelop ! the mat 
ganization name and picture 
® All unsold candy returnable 
e Big Profits, you get $6.00 
of every 815.00 sale 
e Famous “MASON” Brand 


irc umstanee 


W hat are the advantages 


Ps j ( ) member 
of the system? 


ae 


| ill cut coupon below. Mason will send 


you candy samples beforehand with no 


obligation. You give us no money in ad 


! The TWO-OCTAVE SYMPHONET ; vance. W. 


upply on consignment ta 
(Self-instruction books provided make it pos mou \l ison 10d ¢ ands iy , vacke d 
sible for students to learn by themselves.) ) . } 


h : > bar wrapped with 


| your own personalized wrapper at no 


record of 
duplicate one 


coDV oft vhich found 
| in each package 


' 
in the master file here is easily 


and readily iWwallable for relerence 





extra charge. You pay 30 days after re 
The teacher or director can find at any ceipt of candy. Return what you don’t 


ALL THIS FOR $1.50($2.65 value) } sell 

%& Two-Octave Symphonet with detachable | ( « 
music holder (Vaive: $1.00) ' price mevery box sold you keep 6.00 
music books @ 25c each (Valve and send Mason S000 (66%4° profit 


time the name of the student to whom Candy is sold at regular retail 


a particular piece of equipment has 
heen issued 


Music Desk Stand (Value: 25<) ‘ on cost) The re s 
FREE: complete Symphonet Kit as above, : : k.¥ ’ 
with all piano parts, on o CASH ORDER of | o Tis oucant 
10 of more Symphonet Kits. (Offer limited : lose, Mail in cou 
to ONE to a customer regardiess of size of | 


Qne or more kinds of equipment 
ean be checked-in. o1 exchanged il 


anv time without in any way affecting 


the issuance of other equipment Phi 
does away with separate lists for eae h 
student and eliminates all business ol 


crossing-off certain items from = such 


Announcing The 


order.) 
FOR VARIETY, WE SUGGEST 
A Symphonet-Chime Band 
THE 12 TONE 
MELODY 


pon today for in- 
formation about 
MASON S PRO 
TECTED FUND 
KAISING DRIVES 
and samples. 





Mr. EDWARD STOYE 


eee ee eee eeeeeeneeeeeeee 


Fund Raising Dept M-110 
Mason, Box 549, Mineola, N. Y. 


Gentlemen: Please send me with 


lst Session 
Chambersburg, Pa 
14-20 


Le ee a 


525 Busse Pork Ridge, ili. 








ALL THIS FOR $2.00 ($3.25 value) 
*® The Melody Chimes (Valve: $2.00) 

® Five music books @ 25« each (Value: 
: $1.25) 

: The Symphonet and Chime: can be tought , 
together for the five books provided with | 
each instrument contain the same selections 
Books are self-instructive and contain solos, + 
duets and trias : 


HANDY FOLIO MUSIC CO. 


E-f 282 sukee, W 
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NAME 
CHOLP NAME 
ADDRESS 


city STATE 


Mas Au & Magenheimer, M 


out any obligation, samples and 


information on your Fund Raising 


N.Y 








~ 4 
: Jit: . inon f 


perella 5 





lend a professional air 





to the amateur performance 








GRADES 


Watts Cooke 





KAY AND GERDA Haze 


KING'S SNEEZES, THE 


Whimsica tage 


$1.00 
KITCHEN CLOCK, THE Herbert f 


Tuneful musica nake-believe with ar 


plot. Prolog 


Hyde 
ngé r 
$1.00 
ONCE UPON A TIME Dalton-Wilson 
( stage adaptation from 
Rumpelstiltskir by Hans Christian Ander 
er 1 Acts, 4 scenes $1.25 


ever easy to 


Send for a free descriptive catalog. 





Jr. HIGH 


ICHABOD CRANE Stanley R. Avery 


with the 
Comedy 


Legend of 
2 Acts, 2 
$1.00 


Hilarious fun 
Hollow 


popular 
pleepy opera 
scenes 


Stilwell-Gatwood 


MAID IN JAPAN 
West meets East in a gay 
ful music. 2 Acts, | 


tune 


$1.50 


clever story 
scene 


TEA HOUSE OF SING LO Protheroe 


American ingenuity in a lovely ¢ hinese gar 


den Easy to stage. 2 Acts, | scene $1.50 





Sr. HIGH 


BLOW ME DOWN Crane-Benedict 
Humorous characters and 


gay plot 
SATB 


situations unfold a 
2 Acts, | 


Excellent tunes scene 


$2.00 


PURPLE TOWERS Don ¢ 
Mistaken 


in clever 


Wilson 


identity in @ modern setting results 
comedy. Lively lyr 


SATB. 2 Acts, 2 scenes 


lilting music 


$2.00 


TULIP TIME 


Quaint Dutch and 
trons get complic ated 


celebration. 2 Acts. | 


Morgan-Johnson 
modern American rela 
n festive 


$2.00 


then resolve 


SATB 


scene 


Hi. T. FirzSimons Co., Ine. 
Dept I 


615 N. La Salle St., Chicago 10, UL 








Educational 


Equipment Issue and Accounting 


Continued trom preceding page 


rument method book individual 


tudent The e | rT can tn noted is 


i matter of record. even without sig 


ilure ind the memo placed in the 


proper tudent envelop 
W hat special care is required 
in the operation of the system? 


lirst 


be properly 


‘ ich piece ol equ pment must 


| he 


lamped on in 


numbered number 
hould be engraved or 
trument ind imprinted on case ind 


hould 


either with cw . a ib or by 


each ull ilorm em 


bered 


num 


mean identi 


protection ’ one 


lamp ven 
numbered, a 
tudent’s at 
check-in in article which 
Thi ati and 
should 


numbe r 


emptit in 
is | other 
ha happened I// equipment 
dited by 


ird ft the 


ued to 


re l ued ind 
Both ‘ 


ind dated at the 


must be 
of the is 


pa 
igned time 


ue of the equipment 


Lhe colored mastet ( ird 


returned to it 


must be 
proper numeri al plac e 
and 


master file) immediately 


must be left) there 


inthe 








The Standard Pitch 
For The Musical World 


=~ The World's 
Finest Chromatic 
Pitch Instrument 


uM 


F 


3 
NOTES 


bronze reeds, 
full chromatic 


13 hand-tuned special 
precision-tuned to A-440 
scale Heavily nickel-plated cover — em 
top and bottom for easy 
Patented 


A sanitary all-blow circular 


bossed notations 
selection of pitch note desired 
tone chambers 
pitch pipe—embodying the most exacting 
requirements director student and 
professional musician 

ASK YOUR DEALER OR 

JOBBER FOR WM. KRATT 


CATALOG NO. 53 


MADE-IN AMERICA BY 


WM.KRATT CO. 
UNION, NEW JERSEY 


Music 


The white cards must be filed in the 
tudents enve lopes before they become 
lost or misplaced 

bile carefully to 
traved or 


he 


isionally 


lost, 


void 
stolen” cards 

teacher or director should o 
check through the 
that it is 
both 
in the master file (the 
ird behind = the 
that 
the colored card is in the 


A lit 


master 


file to see 


being prope rly op 
erated If 


pair are 


cards of a numbered 
white 
colored card) it 


mie that prece ot equipment 1s 
only 


file. that 


in: i 
irticle has been issued 
checking for accuracy will do 

Above all, there should be 
check at the 
make 


master file 


tle cross 
no harm 
end ol 
that 
ind 


ictually on hand 


a very thorough 


the school year to certain 
all card ire in the 
that all equipment 

No system } 


hum itt 


absolute prool rainst 


error but if we assume the 


double-check 


mall slips ean usually 


possibility of error and 
against it. the 
be detected 

lhe 
by the 


specific need and, after a trial period, 


and corrected 
Duo-¢ ard 
and his staff to meet a 


system was devised 


writer 


it was continued in operation tor more 
fifteen Literally 


equipment 


than vears thousands 


ol preces ol were issued, 


this 


with no losses of consequence 


method 
In the 


loss or 


returned or re issued by 


very few instances in which 


damage did occur. the validity of the 
largely to the 


record contributed 


prompt repayment of whatever 


amounts were deemed equitable under 
The 


patented or controlled in any way and 


the circumstances. system is not 


it is explained here for the benefit of 
those directors who have experienced 
mayor difficulty in equipment account- 


ing and issue, and who may wish to 


method which has 


time + 


with a 
test of 


experiment 
stood the 


BENTLEY & SIMON 
quality CHOIR ROBES 
have set the standard 

of excellence ever 
since 1912. Custom 
tailored of fine fabrics, 
for your lasting enjoyment 
PULPIT ROBES, too,made 
in the same quality way 


BENTLEY & 
SIMON inc 
Write for catalog D-20 West 2 St WY Ie wy 
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A Dog’s Life 


The dog's a jinx ! Throw him over 
board!” yelled the drunken sailer. 
How Robber hated the superstitious 
fellow! The big Ne wfoundland had 
heen fighting and biting at him during 
the entire trip, while his master, Rich 
ard Wagner 


in, wretchedly 


lay in the captain's cab- 
seasick Lsually the 
little sailing vessel made the trip from 
Germany to London in eight days. But 
the July of 1839 was marked with te1 
rifying thunderstorms and the trip had 
extended to over three weeks. 

What an adventure it had been from 
Richard Wagner 


had decided to go to Paris. for he was 


the very beginning! 
sure that there he could produce his 
new opera Rienzi and find fame and 
But the authorities in the Rus 
Riga 


been living for two years, 


success 


sian village of where he had 
refused to 
grant him a passport until he paid his 
debts. Wagner 


mined to go 
One hot. 


however was deter 
July 
friend’s carriage drove up to the Wag 
ner home and Richard, his wife Min 
na. and the huge Newfoundland dog. 
After 
for two days they reached the Russian 
At twilight they were smug- 
gled safely through the picket patrol. 
Then, hand in hand, Minna and Rich- 
ard dashed for the frontier ditch 
Robber behind. 


sultry morning, a 


Robber. crowded inside. riding 


frontier 


with 


panting close kvery 


second they expe ted to be sprayed 
with Cossack bullets. Scrambling up 
the Prussian side of the ditch, they 
found another carriage waiting to 
drive them to an inn, where they 


Wagner 


rested a few day Because 
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Robbe ! 


stagecoac h 


theught it would be easier for 


to travel by boat than by 


they drove to the litthe harbor of Pil 
lau. where Richard and Minna were 
smuggled onto a small sailing vessel 


Robber had to be hauled up the side 


On board ship every day was filled 


with mishaps and = disaster Three 
violent storms terrified everyone, Each 
moment they expected to be swept 
overboard into the angry sea by the 


mountainous waves At last the cap 


compelled to take 
the calm waters of a Norwegian port 
The howling winds and the 
legends of the sea told by the 
rave Wagener his ideas for 
The Flying Du 
lates 

When at last the 
docked at London Brid 
o giddy over being on 
that he 


tain wa reluge in 
trange 
crew 
anothet 
whi h 


opera hman 


he wrote 


ittered boat 

Robber wa 
land once more 
set out by himself to explore 
the city Richard and Minna 
heartsick over the lo ol 
they had 


tance and 


were 
their pet 
whom brought uch a di 
whose had manners had 


caused them so much trouble on board 


ship But two hours later they were 
relieved when they saw Robber saunt 
ering leisurely across a nearby yard 


Perhaps he'd had no intention of miss 
Paree.” 

\ avnet had 
Neither he 


was understood by the 


ing out on a trip to “pay 


Paris was not the city 
imagined in his dreams 
nor his music 
French world. 


sophisticated musi 


During those bitter days, poverty pre 
W agnet from 
shabbiest of 


clothes. This and his poor command of 


vented the luxury-loving 


wearing anything but the 


the French language did not help to 
open the right Paris. Even 
though he and his loyal Minna did 


everything possible to make a living, 


doors in 


it was necessary to sell their posses 
sions to pay their creditors, and even 
to pawn Minna’s wedding ring. As if 


they 


ments 


hadn't had enough disappoint 
Robber 
time to take 


chose this parti ular 


Whether 


stolen no one 


7 rench le ive 
he deserted them or wa 


know = 


him avain 


Minna and Richard never saw 


Despite these unhay py. disillusion 


Richa ad Wagner ney 
er lost his courage, Ewe 


a child, he had 


ing ¢ Aperie nces 
ince he Was 


believed that some 


day he would amount omething 
But he never forgot these disappoint 
ments. even in later ye; when he wa 


ku tv and in the 


Fenius + 


, 
recognized all over 


United States as a gre 
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lhe 


Fred Waring 
Music Workshop 


presents 


Cc A 
SINGING 
“BEE 


49 wonderful new compositions 
and arrangements for intermediate 
and junior high school songsters 


Bright new selections for holl- 
days and special occasions, inter- 
esting arrangements for public per- 
formance, really worthwhile music 
for classroom teaching. 

A Singing Bee makes music fun 
to learn and fun to teach, by pro- 
viding material for sound musical 
development and growth through 
songs young people like—ond are 
able to perform. Smooth volce 
leading, moderate ranges, consid- 
erable unison, colorful piano ac- 
compani ts—to bring ovt all the 
warmth and enthusiasm of young 
volces. 

Students, teachers, audiences— 
everybody loves A Singing Bee! 





Old favorites 
Patriotic Songs 
fun and Folk Sengs 
Spirituals 
Hymns and Sacred Songs 
Christmas Songs 
Art Songs 
Rounds, Canons, Novelties 
plus 12 new songs composed 


especially for A Singing Bee! 


A two- and three-part songs 
SINGING for treble voices (S.A) 
Bee $125 


Hhawnee Ress inc. 


Delaware Water Gap, Penna 


Avera Nsahoaviuh 
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horror ott Since the 1 imber of octavo public lio EO) iA EIOWs P 


ha reached uch large proports ' it ha hecome nece : ; ; : , HEART +e ; ‘ 
i! to devise ome mean ol presentin information " + == . 
ly price With thi ni mind vt have ir ted all oclaveo Pet k 
received up to the revie deadline and have classified the i A GOO! it? Oo ¢ rHANK 
material a hown belo lhe asterisk ) indicate tT 
ested a cappella Ol} jESI He EDEEM I (tH ‘ 
ORI {AKI {I A rRUME OF} Hi PREACH 
| ! 
Secular Octavo 0 COD BENEATH THY GUIDING HA ino we 
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DISMI {I ) HY ERVICE ORD H " ( 
i } 
Sacred Octavo EASTER TRIUMPH (HW. , 
FATHER, FORE | iEM (H. W. ¢ \ 
General Barit 6 
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Take Page 45-47, for instance the 1956-57 EMB Guide There are choral 
specially tor mixed voices. tor treble voices na even for boys 
which always seem to crack at the droy f an octave. Yes 


r EMB Gu de tor the answer to a lot of 


' choral collectior 


mus { »y»blems Or, for 


»5 you can near and see write EMB today PS: 
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Two of America’s Foremost Music Publishers 


Have Joined Forees to Serve You Better 


... from Our New Home in Evanston IMlinois 


Summy Publishing Company, Chi- 
and C, C. Birehard Company, 
Boston, have become affiliated... to 
offer broader services to school music 
departments and toindividual teachers. 
We are operating from our new build- 
ing at 1834 Ridge Ave., Evanston, III. 
We will continue to improve and ex- 
pand the Birchard catalog of fine music 
textbooks and related educational ma- 
terials on all levels. 


Our Summy catalog will, as always, 


present the best in standard repertoire 
for piano, chorus, band and orchestra 
...andeven more important -. UNnCOVer 
fresh, new material of excellent quality 
to interest today’s young musicians. 

It is our sincere hope and belief that 
our new association will enable us to 
offer an unusually extensive service in 
the field of music education. 

When you are in the Chicago area, 
please come tosee us in our new Evans- 


ton home. 








